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Today at least 1000 young bro-
thers and sisters between the ages
of 12 and 17 are locked away in Ju-
venile Facilities in the states of
Missouri and Kansas. Most of them
are forced to wear sterile detention
clothes. They are not allowed to
smoke more than two cigarettes per
day. they can not smoke marijuana,
nor drink, nor date. They must go to
bed when ordered to at 9 o’clock, and
rise on command at 6. They have
access only to literature that is cho-
sen for them. Disobedience or defi-
ance may be punished with solitary
confinement. They are continually
watched, even while bathing. Most
are convicted of crimes on the level
of skipping school, or running away
from home.

The following interview con-
cerns. itself with the Chillicothe
Training School for Girls. The young
lady. Shirley, is a former inmate of
that institution. .

Bill: When were you put in the Train-
ing School?
Shirley: In April of ’68, the first time.

Bill: What were you put in for?
Shirley: Runaway and drug abuse.

Bill: What type of treatment did you
receive and where were you put?
Shirley: I was put in Hearnes Cot-
tage, where I was isolated for 2
weeks. 1 went through academic
tests to help decide what type of
course I would take and medical
tests (for pregnancy and V.D.).

Bill: What type of rules did you have
to abide by when you were in Hearnes
Cottage?

Shirley: You can’t talk to any of the
other girls except when you're at the
dining room table eating lunch. When
you’re at the dining room table you
can’t talk about anything outside.
And you have to be up when they
wake you up (at 6 am) and your room
has to be clean within a half hour.

Bill: If you don’t go along with the
rules or the program at the school,
what type of punishment do they give
you?

Shirley: Smoking priviledges (2 cig-
arettes a day) are taken away and
T.V. privledges are taken away,
which is a half hour a day. You are
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locked up in the room, you are fed in

the room, and you’re let out twice a
day to dump your toilet.

Bill: How are your mailing priviled-
ges?

Shirley: You’re allowed to send one
letter a week to parents, one letter a
month to immediate family (brothers
and sisters). They read all your mail
If they don’t like something they
either cross it out or don’t let you
send it.

Bill: After this two week period,
where are you housed?

Shirley: You’re housed in one of the
cottages that hold about 15 or 20
girls. You have your own separate
rooms that are locked at 9 o’clock
when lights go out. You have to still
be up at 6 o’clock in the morning.
You eat your meals at 7 o’clock, and
go to classes after 8:00. At 11:30
you go to lunch. You are either on a
morning or afternoon shift for school
or work. The type of work details
are doing laundry, mowing lawns,
cleaning out cottages, trimming hed-
ges, and shoveling snow.

Bill: What type of housing and do
they have bars?

Shirley: Some of the older ones had
bars and some of the newer ones are
built so that you can’t leave.

Bill: Are the ones with bars punish-
ment cottages?

Shirley: No! Some of the older cot-
tages are better than the newer cot-
tages and have more room.

Bill: When do the work details get
done?

Shirley: Around 4:00 or 5:00 depend-
ing on how lucky you are. You can
smoke cigarettes until 5:00 if you’re
lucky then you go to supper.

Bill: So they allow the girls to min-
gle together before they go to sleep
when the lights go out in their rooms?
Shirley? You can.mingle, play cards,
talk, watch T.V. in the recreation
room

Bill: Can you have visitors?
Shirley: Yeah. The second of the
month and it can only be your par-
ents.

Bill;: Are you ever allowed to go out-
side when you are in there?
Shirley: No. Unless after 5 months
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Yyou haven’t gotten into trouble your
parents can take you within a 5 mile
radius of the prison, though you are
not supposed to talk to anyone in the
town except your parents. But you
can smoke all the cigarettes you
want.

Bill: The people that work there (the
matrons) are they from that town?
Shirley: Yes! Most are from the im-
mediate area.

Bill: What are they like and what
are their attitudes toward the inmates
Shirley: They misuse their power,
they enjoy telling people what to do
and running things their own way all
the time. I can think of one time
when a matron ordered me to clean
all the dust under the bed frame in
the edge of the window and by the
ed%e of the door because she was
mad.

~

Bill: Do the matrons take you out to
the town? :
Shirley: Only once a week we got to
go to the movies. They only let you
see G rated movies. But one time
they let me see ‘‘Let It Be’’.

Bill: Are you watched and kept from
town’s people?

Shirley: Yes. When you go to the
movies you are marched in pairs and
watched by matrons, you can only
talk to the girl beside you. The po-
lice check and drive around the lot
at that time. This could be because
of escapes. I know of only 3 girls
that have escaped successfully.

Bill: What do they do to girls who
try to or have escaped?

Shirley: They put them in solitary
confinement for two to five months
when they find them.

Bill: What is solitary confinement?
And were you ever in solitary con-
finement?

Shirley: I was in there once, in a 6
by 12 foot room, steel bed, windows
are shatter-proof and some have bars.
They did have a toilet and sink.
They give you a thin night gown.

Bill: What are some of the other thing
things that you are put in solitary
for?

Shirley: Some black girls I knew were
in isolation for 6 months when they
hit a white girl with a board. The
white girl started the fight.

School For Girls
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Bill: What caused the fight?

Shirley: She was always hassling this
black girl and going on about how

she was better than her because she
was white.

Bill: Did she use terms like ‘‘nigger”
Shirley: Yes.

Bill: What size is the school and how
many girls are being housed there?
Shirley: About t hree city blocks, and
200 girls are housed.

Bill: You were in the prison for how
long?
Shirley: About eight months the first
time.

Bill: What were you sent back for and
how much later.

Shirley: Parole violation 7 months
later.

Bill: Parole violation means what?

Shirley: You can’t leave the state,

you can’t have contact with anyone
else who is on parole. You have to
be in school or work or have a good
excuse for not going. You have to

report to your P.O. once a month.

Bill: What were your reactions the
second time you went in?

Shirley: I tried to kill myself by sli-
cing my veins with a dull glass in
the detention home.

Bill: What type of punishment did
they give you for this?

Shirley: They didn’t know. The glass
was too dull. They found the glass
when they checked me in at Chilli-
cothe.

Bill: What so you think some of the
changes in that institution could be
that would benefit those young women
in their knowing the state isn’t going
to abolish that institution?

Shirley: Well, I think they should let
the girls do more of what they want,
like smoking more cigarettes or writ-
ing to other people because when
you’re locked up there, you are cut
off from the outside, and you loose
track of things on the outside, and
when you come out you don’t real-
ize what’s been happening and you
can freak out.

Bill: Do you think that this type of
confinement does the girls any good?
Shirley: No. It just makes them worse.

continued on page 4
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Tim Leary...
“For Direct

Only”

Timothy Leary’s back. He ar-
rived in LA on a flight from Afghan-
istan Jan. 18, accompanied by two
agents of the U.S. Bureau of Narcot-
ics and Dangerous Drugs. It was the
end of a 28-month odyssey forthe
apostle of hope, a search for sanc-
tuary which began with his escape
from a California prison in Septem-
ber, 1970, and ended with his arrival
in the U.S. to face charges on every-
thing from marijuana possession to
federal income tax evasion.

As of Jan. 22 he was being held
in lieu of $5 million bail in the Los
Angeles County Jail. The incredibly
high bail figure was set last August
by-an Orange County, Cal., judge
after a grand jury indicted Leary and
45 other reputed members of the leg-
endary Brotherhood of Eternal Love,
the people who brought you Orange
Sunshine. Leary’s arraignment was
set for Jan. 22.

He faces a criminal fugitive in-
dictment for his 1970 escape; a 19-

- count indictment (possession of pot,

conspiracy to smuggle drugs, etc.)
stemming from the Brotherhood bust,
and state and federal tax evasion
charges for non-payment on income
supposedly received from the Brother
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It’s taken awhile to happen, but
now, nearly two years since the
Westport Free Clinic began its ser-
vices, the financial sitituation is re-
latively stable. The money’s come
in the form of a $16,000 one year
grant from the Kansas City Trust and
Foundation, essentially with no
strings attached, though it is spec-
ified to pay rent, utilities, phone, and
salaries.

Needless-to-say, this will do a
lot to relieve the month-to-month mon
ey crisis that we have been in since
the clinic opened. Up till now we
have been running on bread from many

Return to U.S.

hood’s extensive dope-smuggling ac-
tivities. .

Leary had been playing global
hopscotch ever since his escape from
the minimum-security prison at San
Luis Obispo, where he had served
four months of a one-to-ten-tear sen-
tence for possessing pot in Orange
County. He was broken out by the
Weather Underground and flown to
Algiers,fwhere he went to live with
Eldridge Cleaver’s International Sec-
tion of the Black Panther Party. He
left Algeria for Switzerland in 871
after Cleaver put him under house

arrest.
The Swiss government refused

to grant Leary asylum but also re-
fused extradition requests from the
U.S. Departnent of State, which was
‘““workin g in cooperation with the
State of California’’. Leary was al-
lowed to stay in Switzerland until
the end of December.

He spent the first of January in
Vienna working with the Wiener Film
Kolliktiv, which is making a movie
on drug addiction, and living at the
Imperial Hotel. Under Austrian law
he could have stayed there three
months without a residency permit,
but on Sunday, Jan. 14, he flew to

different sources — Cowtown Ball-
room has put together three great
benefit concerts when we really
needed them, the local churches have
contributed, there were three or four
movie benefits, a couple small grants
got funded, there have been fold dan-
cing and beer parties, and an ice-
cream social. The Clinic has always
gotten small checks from patients and
friends and a little bit from the do-
nation jar. With everyone’s support
the Clinic has stayed alive and grown
though there have been some pretty
hard times. The past half year we
have been particularly poor and none
of the three full time clinic workers
could be paid much at all.

At W

Kabul, the capital of Afghanistan.

There he was spotted by an
agent of the U.S. Narcotics Bureau.
On Tuesday, Jan. 16, the State De-
partmer)t announced in Washington
that Leary was in Afghanistan but
that Afghan authorities intended to
expel him. He was expected to be
sent to the United States, despite
the fact that ‘‘formal extradition
channels are not open’’. (There is no
extradition treaty between the U.S.
and Afghanistan.)

It was, not surprisingly, an ac-
curate prediction. The next day, Jan
17, the Afghan government expelled
Leary from the country, reportedly on
the grounds that his association with
drugs was deemed ‘‘not beneficial
to the national image’’. (This is
more than slightly ironic, especially
since the Brotherhood is charged with
shipping massive quantities of hash
from the primitive Middle-Eastern
kingdom.) Afghan authorities seized
his U.S. passport as an ‘“‘improper
document’’ and the U.S. Embassy is-
sued him an identification card geod
only for travel to the United States.
He was placed in the custody of two
American narcotics agents.

At this point the American gov-

= Free Cinic Receives Grant

With the new grant, Gerry, Car-
roll, and Bruce will now be free of
the constant need to hustle money
and the Clinic as a whole can have
some added energy to make more im-
provements in the quality of health
care we provide. We hope to work on
patient follow-up and to get better at
finding transportation for patients who
need it. We would also like to work
on patient advocacy, helping patients
who are referred for further care to
local hospitals get through the sys-
tem more easily. Even though the
grant money is specified for only
rent, utilities, phone and salaries, it
will free the money normally going
for those things so that some materia
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ernment still had only a somewhat
tenuous hold on Leary. The two
agents had him, but only for as long
as he was forced to remain with them
since they could not arrest him un-
til they returned to the U.S. Fearing
that he might try to secure asylum at
some stopover point on the return
flight, the agents tried to ensure
he would not be allowed to deplane
outside the U.S. There are no direct
flights from Afghanistan to the U.S.,
however, so they had to take their
chances with a stopover in London.
Leary boarded the plane for
London the same day, accompanied
by the two agents and a friend, 26
year old Joanna Harcourt-Smith.
Once in London he was held imcom-
municado by British authorities un-
til his Los Angeles bound plane was
ready to leave. Later Ms. Harcourt-
Smith was quoted as saying the Brit-
ish had told him he could go to any
country he wanted — but he had no
passport, so that was impossible.
When he next touched down he

was on United States soil, under ar-

rest.
Underground Press Syndicate

improvements can be made. We need
some new instruments for the exam
rooms, emergency equipment, and fire
extinguishers and we need to make
some improvements to the building.
Elsewise, things at the Clinic
are going along as ever. We still are
in need of more doctors and volun-
teers (if you can help out call us * =«
W), If there is enough interest we
will have more seminars on nutrition,
V.D., hepatitis, etc. Let us know
about that, too. Here’s the schedule:

Medical Clinics — Mon. & Thurs.
6 PM
Family Planning — Tues 6 PM call
“0 . for appointment
Psychological Counseling — Wed
T EM
Community Referral — Fri. 1-3 PM
Door opens at 10 AM everyday
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THE REALIST

Truckers To Cost 50cents Next Issue

Welcome to the all new—protein
packed, Westport Trucker. I n case
you hadn’t noticed, we’re twice our
regular size and have more of every-
thing...more news, more features,
more reviews, MORE! And as the
title says, we’re going to start charg-
ing 50¢ per copy starting next issue.

Why the change? Well, to make a
long story short, over the last four
years we’ve expanded tremendously
in size and quality. The Trucker now
has a working staff of over 45 full or
part time people including folks in
New York, Chicago, and Los Angeles
who regularly send us stuff such as
‘“The Insideous Moon Cruise’’ (a
true story!) in this issue. We’ve al-
ways used a lot of color and man-
aged to keep an average of 16 to 24
pages but our physical size has been
an incredible frustration point for us.
To cram in as much copy as we do
we’ve had to print in an almost micro-
scopic type size as well as ax huge
amounts of good copy that we simply

Girls School

CONTINUED

They put 12 or 13 year olds in with
16 and 17 year old girls that use
hard drugs or are burglars, murderers,
and prostitutes. The majority of the
girls are put away: for runaway or
skipping school. They learn all this
other stuff from the other girls and
when they get out they just get in
worse trouble. They think it’s cool.

Bill: What is' some of the monor shit
the girls have been put away for
other than running away or skipping
school?

Shirley: Most of the girls are in for
runaway or just because they didn’t
get along with their parents. Their
parents kicked them out and said they
had run away when they talked to the
authorities. Also a lot of the girls
go because they don’t have anything
else to do with them.

Bill: You mean the state, because
they don’t know what else to do with
them...

Shelley: Yes, put them in Chillicothe

Bill: What is the other kind of place
they :try to find for them?
Shirley: Foster homes or girls homes.

293333331 999993933333933559%?93%
We had come to*

didn’t have room for.
a point where we could continue to
print at our meager size indefinitely
and the issues would be OK’n all but
we want to come out with DYNAMITE
issues—the kind that we KNOW we’re
capable of doing.

One thing a 50¢ price will enable
us to do is make this size paper a
permanent reality. Our average num-
ber of pages from now on will be 32
to 40! We’ll also be able to get more
and better people on the paper as
well as keep our present folksfrom
starving. Essentially, this issue is a®
looking glass to our future issues. We
think it’s worth the extra quarter. We
think you’ll feel the same way.

Starting next issue, street deal-
ers and stores will make 20¢ per copy
on every issue they sell.

Subscripti on rates will remain as
they are now (cheap).

Next issue out on Feb. 23!

Bill: Was the race thing ever empha-
sized in prison?

Shirley: Not really, except for that
fight. There was more of a rivalry
thing between the St. Louis and Kan-
sas City girls. They would say St.
Louis is tough, Kansas City is noth-
ing

Bill: What did the small town girls
say about it? Were most of the small
town girls in for minor stuff?

Shirley: Most of those girls were in
for running away from foster homes.

Bill: How about drug busts like mar-
ijuana?

Shirley: Not many, about three other
girls and me for drugs, and a few for
prostitution and burglary.

Bill: What so you think you have
learned academically?

Shirley: A lot because that’s all
there was to do. I learned more in
school because there were more
small classes, , because of that there
was more individual attention.

~Bill: What are some of the different

classed available to you in prison?
Shirley: Sewing, gym, swimming, typ-
ing, homemaking, shorthand, art, mu-
sic, and basic stuff like math, Eng-
lish and history. .

>

333533353

D3P

Bill: Was there anything of a trustee

system when you were there?

Shirley: Not much. I think there were

two girls working in a nursery in

::lown they worked just about every
ay.

Bill: About two out of how many hun-
dred girls?

Shirley: About 200 girls, about one
percent of the population, plus you
don’t get very much money out of all
the work you do. You work on a de-
tail and they give you hours then
they give you a certificate so when
you do go to the outside they figure
you can use this to get a job because
you learned this trade.

Bill: Thanks for the interview.

There is now a Committee for
Prison Rights (C.P.R.) being formed
in Kansas City with the co-operation
of the Youth International Party (YIP
The Committee for Prison Rights
would especially like young people
that have been in Boonseville and
Chillicothe Training Schools or the
ones in Kansas to contact us for more
information.

Committee for Prison Rights
(Crazy Bill)
4419 Harrison

Kansas City, Missouri 64111
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out the conference are S.1.U. in sec- the disabled. Although the teams

L2 ;
ond place. Emporia in the fifth pos-  are primarily made up of Vietnam
I nee r ition, and Topeka in the cellar. Vets, if you’re disabled, or know
'Wheelchair basketball, as well  someone who is, contact John Upton

Jan. 13th and 14th saw our K.C.
Rolling Pioneers suffer two consec-
utive bruising defeats at the hands of
the St.. Louis Rollin’ Rams in Mid-
Western Conference play of the Na-
tional Wheelchair Basketball Associ-
ation. The games, played in the Re-
search Hospital and Medical Center
student nurses dormitory gymnasium,
were sponsered by the senior nursing
class.

St. Louis took the first game
easily with a lightening fast offen-
sive attack, featuring amazingly ac-
curate outside shooting, and rugged
defense that allowed K.C. only 4
points in the first half. St. Louis

lead at the half, 26-4. K.C. managed

to penetrate the Ram defense in the
second half of play, but turnovers and
a sluggish defense hurt them badly.
St. Louis, taking advantage of the
weak K.C. defense, continued to
pour on the steam throughout the sec-
ond half and crushed the Pioneers

TEMPLE SLUG

as all wheelchair sports, is an ex- at #1° #'% and find out how you can

54-22. The second game found the citing and challenging experience for get into the ACTION!!!

inexperienced Pioneers much im-
proved, both offensively and defen-
sively. St. Louis had trouble moving
the ball against the stiffened K.C.
defense, and half-time found K.C.
trailing by only five points, 25-20.
The second half was characterized
by smashing head-on collisions and
toppled wheelchairs all over the
court as s prits climbed high. K.C.
kept pace with the Rams until five
minutes into the half, when St. Louis
applied a devistating full-court press
The press, combined with outside
sharp-shooting, took the Rams to a
convincing 50-38 victory over the
Pioneers.

St. Louis now has a tight grip
on first place in the conference with
a 7 win-0 loss record, assured of a
slot in the regional playoffs leading
to the national championship. K.C.
dropped from third to fourth place
with a 3 win-4 loss record. Rounding
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bye for now

We’ve moved out of our

present location but we?’ll
be back in Westport in March
with a whole new load of old
clothes. Thanx and catch
ya’ later.

BOKONON

HOLID}\Y LI UO[\S 1315 E, A Tth St.
e Q ‘

$8 for 52 issues
$5 for 26 issues
$3.50 for 26 issues (GI sub.)

FI_lEE to overseas servicemen and
prisoners

( ) $9 for 50 issues (regular foreign sub.)

e e
N N e

Name

Address

City/State. Zip
port: Trucker, 4044 Broadway, Kansas City, Missouri, 64111
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The annual FBI report was released last
month. According to it, 2/3 of the busts made
by the Feebees in the previous year were for
war/draft resistance. (Remember that when
you’re watching Efrem Zimbalist Jr.). Accord—
ing to them, there are circa 30,000 deserters and
5,000 draft resisters in the U.S. they haven’t
found yet.

67 Bolivian Political Prisoners escaped to
Cuba from a prison on Coati Island in Lake Tit—
dcaca on Nov. 6th. They fled to Cuba via Peru.
Four of the escapees were recaptured along the
way, but the others got away without any inci—
dent.

In August 1971 there was military coup in
Bolivia with Colonel Hugo Banzer as the dicta—
tor. The coup of course was engineered by the
CIA and a little help from Brazil. The U.S. am—
bassador to Bolivia at the time was the former
head of the CIA in Peru. The troops that sup—
ported Banzers coup were trained by the Green
Berets at Ft. Bragg. The coup was engineered
when the left—wing military gov’t began to move
towards nationalization of American industry.
Since the coup the universities have been closed
and well over 1,000 people have been arrested
for political or union activity. A few hundred
others have disappeared.

Doug Rasmussen, a local freak in Eau
Claire, Who tallied 3,000 votes but lost in the
sheriff’s race will re—aim his sights a little low—
er. He will now run for the City Council in Eau
Claire.

In an attempt to threaten the civilian pop—
ulation as well as upset the economy of the Dem-
ocratic Republic of Vietnam, U.S. planes report—
edly have dropped great quantities of counter—
feit money with a propaganda message attached
over the DRV. 3

It is doubtful this tactic will succeed as
the money is of such small demomination as not
to have much effect on the economy even if
spent. Vietnamese citizens doubt it would be
widely used anyway, since ‘‘the people of the
North don’t operate by the same corrupt morals
as have been taught by Americans to the people
of the South.”’

Besides dropping money on the Vietnamese
(also bombs), the Navy is trying to get more rain
to drop from the skies. The weather of am en—
tire Southern California county is being used as
a guinea pig to test Navy rainmaking devices.
The device they are testing is a precipation mod-
ification device and the tests are expected to
continue this winter.

With appropriate conditions the device can
increase rainfall up to 50%. The Navy claims
the project has no ‘“‘military applications’’ but
that is of course doubtful due to the rain—making
and dike—bombing in Viet Nam.

Where this device may have already been
applies is in the disastrous Santa Barbara floods
of 1969 and 1971.

Remember the Newark riots of 1967? 27

people killed and the catalyst for it all was the
arr est of a black cabbie named John William
Smith. He was charged with assault and bat—

tery on a eop. Now five years later his convic—
tion was overturned on the basis that the sys—
tem of jury selection systematically excluded
blacks, denying him a fair trial. :

Charles Wyzanski, U.S. District Judge in
Boston, has won some fame in the last couple
of years for putting a number of draft resisters
on probation, and later even acquitting some.
At one point, he allowed a defendent to present
a ‘war crimes’ legal defense, and acquitted him
on that basis. The appeals court threw it out of
course. Now he’s standing up for pot: first he
dismissed some cases, saying the Feds should
do more work on crime, and not clutter up the
courts with trivia. Last week he told all 14
Ass’t U.S. Attorneys in the Boston office that he
would only let them prosecute any marijuana
case in his court, if they first signed an affi—
davit that they themselves had never, ever samp—
led the killer weed. No word yet on how many

have signed.

o qu T e

The Ralston Purina Company believe it or
not has developed a hard hoiled egg that is more
than a foot long!

Ralston has created a special mold to form
an egg which is normal in width, but is almost
13 inches long. This foot—long egg is then sold
to restaurants which like to use eggs in their
salads. The salad chef can take a single foot—
long egg and 75 center—cut slices rather than
the normal three or four slices.

Rape is not the only thing major corpor—
ations have in mind for mother nature, they have
made herinto a prostitute spreading her wilder—
ness for the vulger suburbanites .

Each summer there are well over 40 million
campers that take everything but their house into
the country for a vacation. Companies like Gulf,
Standard Oil, Holiday Inns, Ramada Inns have
decided to get in on the profits. They have
bought up land and campsites and are servicing
them much the same as their gas stations or re—
sorts. Howard Johnson and Computer people
Control Data won’t be left out. The largest out—
fit right now is KOA — Kampgrounds of America.
Most of theirs are by the roadside. But the com—
petition is stiff. There is one campsite in Flor—
ida with a population of 3,000 showers, pools,
golf courses, laundries, showers, and the latest—
room service.

Want to go camping?

The nation’s first radical judge was elec—
ted in the Nov. 7 elections to a t en—year term
in Detroit. Justin C. Ravitz, a well—known rad—
ical attorney will serve in the city’s criminal
court.

The campaign, organized by black and
white activists, acquired legitimacy and cred—
ibility among thousands of people in the ‘“Motor
City’’, a working class town long dominated pol—
itically by a Democratic party— United Auto
Workers leadership axis that is justifiably los—
ing its grip. ;

Ravitz as an attomey has defended suc—
cessfully:

James Johnson, a black worker at Chry—
sler who, after be ing driven to the mental break—
ing point by inhuman conditions, shot and killed
two foremen and a co—worker.

Antiwar demonstrators who were arrested
during protests against the mining and bombing
of Hamoi and Haiphong.

Michigan’s 130 people in state prisons on
marijuana charges.
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about a man they call Dawn Man. They have an
80 man team working in the Caucasus looking

for him. Bigfoot is commonly known by the Can—
adian Indian name ‘‘Sasquatch.’’ It is against
the law to kill a Sasquatch. You can get five
years in a county in Washington plus a $10,00
fine. That makes Bigfoot the first form of pro—
tected wildlife before anyone really knows if it
exists.

Not content with vast profits and the re—
cent long—distance and service fee hikes, AT&T
is out to really squeeze us. On December 19,
New York Bell applied to the N.Y. Public Ser—
vice Commission to double the price for local
calls from 10¢ to 20¢ (and hike flat rates 15%).
This while NYC telephone ‘service’’ is a chron—
ic disaster — it sometimes takes hours to make
a local call successfully. Bell tries to justify
price hikes by a ‘shortage of equipment’, wl!lle
Western Electric, its equipment—manufacturing
subsidiary, is busy making the ABM boon—(_log—
gle. If AT&T gets away with its demands in_
New York, other states will certainly follow in
short order.

The Dep’t of Defense has abolished the
right of men and women in any branch of the
armed forces to declare themselves a consci—
entious objector once they are in the service.
Since the escalation of the war in Indochina,
some 4,5000 people have gotten out because of
that category. Another 2,500 were able to be
transferred to non—combatant status. Since 1965
the rate of people applying for discharge under
DOD 1300.6 has increased 50% annually. The
rate dropped a little in ‘72 because the Army
got smart and let people out early instead of for—
cing them to try and get out. Too many AWOL's.
The move seems to be in preparation for the all—
volunteer army.

Nixon’s censorship boys were at it again
when a group of 500 right—wing women congre—
gated in Washington recently. They promptly
suggested to the ladies that they launch a ‘‘cru—
sade for decency in television.’’ The keynote
speaker said why not use TV as a tool to help
restore morality, patriotism, pride of individual
and of country? Of course all the women from
groups like the Catholic United Front, the Way
of Faith Fellowship and Parents Who Care were
ecstatic about the idea. FCC Commissioners
Lee and Steinfield were on hand to show them
how to challenge the licenses of the stations
and boycott products of ‘‘offensive’’ programs.

In the Dec. 22nd edition of the L..A. Free
Press there were a couple of articles pertaining
to the assassination of JFK. One of extreme in—
terest was the statement by Jim Garrison on the
case after he lost his only possible legal chan—
nel when the U.S. Supreme Court ruled that Clay
Shaw could not be prosecuted. The statement
charges that JFK was killed by a government
sponsered domestic espionage apparatus. This
apparatus is controlled by the CIA and the Pent—

Stories about ‘“Bigfoot’’ the hairy man said
to roam the Pacific Northwest are a foot again.
This time via computer. Science Digest reports
that over 600 sightings from the 1800’s to 1967
are being computerized to verify Bigfoot’s ex—
istence. The Soviet Union has similar stories

agon. Garrison maintains that the murder was
engineered by the top people in the Pentagon
expect for the Marine Commandant. Garrison
says the main motive was Vietnam. Kennedy
was to have withdrawn the last of the troops from
Nam by Dec. ‘63, and ordered such. Instead he
was shot and within 72 hours of his death John—
son sent Henry Cabot Lodge to Vietnam to as—
sure Saigon that the U.S. would maintain full
military support for Saigon.

In that same issue of the Free Press they
presented the findings of pathologist Cyril Wecht
the second person to view the autopsy report
and other secret exhibits of the Warren Comm—
ission. Wecht supports Garrison contention that
there were more than one sniper and that Lee
Harvey Oswald probably was meaningless in
the actual shooting. Wecht states that the rec—
ords were simply altered to try and justify the
Oswald theory.

T RS

What was billed as the ultimate ‘‘Rock
Concert” took place at the Los Angeles Col—
iseum November 25th and it turned out to be the
ultimate bust instead.

By the time the concert had concluded at
2 AM. a record 323 people had been arrested
f(_)r various grass and liquor charges. The Ul—
timate Rock Concert was sponsered by an AM
top 40 station in Pasadena — KROQ. Despite
concert’s billing as the “‘next Woodstock’’, only
33,000 people showed in the 100,000 seat sta—
dium. Among the groups that played were Sly &
the Family Stone, Sha—na—na, Chuck Berry.
The 100,000 watt amp that was supposed to
blast the music all over Pasadena hardly worked

An estimated 500 undercover pigs infil—
trated the audience to make the busts. Ironical
ly one of the stockholders in the radio station
is the State Attorney General Evelle Younger.

Pat Small, veteran Milwaukee Yippie and
organizer of the recent counter—conventions in
Miami, is serving a one year sentence in the
Dade County Stockade in Florida.

He recieved his sentence for possession
of pot. He was busted by an undercover agent
who infiltrated the Zippie organization in Miami,
and planted the weed on him. Before the sen—
tencing, he had worked out a deal with the
judge to plead guilty and receive probation. How
However, when the judge learned that it was
Pat who threw the infamous pie at the City Coun—
cilman at those pre—convention hearings, she
backed out of the deal and gave Pat a one year
sentence.

‘“The era of permissiveness is over"’
—Our Leader
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mperialism on the moon'! Can
you believe it? While Vietnam suf-
fers under the heavy hand of Manifest
Destiny, already the military-indust-
rial complex looks ahead toward in-
terstellar conquest. Colonialism on
Earth grows incr easingly difficult to
maintain, so the oligarchy prepares
for the greatest colonizing effort of
all time: the universe itself. I ncred-
ibly, the average worker pays for it
all in taxes, yet it is the average
worker who is most enamored of the
idea of outer space.

Comsat, an immensely profitable
private interprise controlled by ITT,
was the earliest modest effort at out-
er space exploitation. Now, corporate
scientists and their hangers-on meet
and confer regularly to lay the tech-
nological, social and financial ground
work for future commercial ventures
in the cosmos.

Naturally, these meetings are
kept fairly quiet, but recently, they
had one too spectacular to hush up. A
unique experimental mixture of
scientists, sympathetic writers and

private individuals wealthy enough to

afford tickets met for ten days a-
board a luxury liner while it cruised
to the Caribbean. Tickets ranged up-
wards to $2000, but that included the
special treat of being anchored in a
privileged spot offshore of Cape Ken
nedy to watch the launching of the

: Apollo 17 moon rocket. A taste of
- the real thing, so to speak.

We learned of the confab through
contacts with the techno-underground
From the passenger list that came a-

~ long with the information, it was ap-

parent that this was a HEAVY meet-
ing. Aboard would be a slew of top

- space and defense scientists. Some

names we were able (to trace down,
others not, but directors, doctors and
professors abounded. To mention a
few, Dr. Robert Duncan-Enzmann, top
theoretical physicist in the world,

. Einstein’s protege, and designer of

hardware for leading defense con-
tractor Raytheon; and Krafft Ericke,
chief scientist at North American
Rockwell, another leading defense

. contractor.

Mixed in with the scientists and
scientific management types were a
gaggle of science fiction writers,
those ever popular publicity agents

for the brave new world of technocracy.
. Among them were such as I saac Asi-

mov, Robert Heinlein, Theodore Stur-
geon, Frederick Poh] , and Ben Bova.
Heading the list was that number one
publicist for outer space, Normal (Of

. a Fire on the Moon) Mailer.

I t didn't take more than a few
tokes of hash for us to decide that we
had to be there. Unexpected auda-
city was the key to our plan. Packing
a few clothes, some money, and an
ounce of grass, we headed over to
Pier 42 a few hours before the ship
was to leave.

Getting on the ship was no prob-
lem. We just walked up the gang-
plank in the midst of a cluster of
passengers, smiled and waved at the
bon voyagers, and quickly faded into
the bowels of the ship. After a little

. exploration, we found the door open
' to an empty s tateroom, grabbed the

keys on the bureau and stashed our
stuff. Carefully locking the door, we
split down to the bar to begin our
program of establishing ourselves as
familiar passengers. At the bar sits
Mailer, putting away drinks like he’s
Hemingway.

We soon discover that nearly all
our shipmates are strangely reluctant
to discuss their background. One fel

_low does admit to working for the El-

ectric Boat Company, maker of nuc-
lear submarines. Another turns out to
be a former scientific consultant to
CBS and Walter Cronkite. Most talk
in an almost incomprehensible techno-
jargon and claim to be just ‘‘space
fans’!. - Mixing conspicuously among
us are some heavy duty dudes who
continually stand on the fringe,
sweeping the crowd with their eyes.

We found that the best way to
blend in was lo carry a half-empty
cocktail glass and pretend to be half-
drunk. That way, we looked like ev-
erybody else. Our next breakthrough
was when we discovered a Canadian
film crew on board which had been
hired to shoot a propaganda film .
about the cruise. They were all stone
freaks and when let in on our secret,
quickly offered their assistance.
Their private title for the movie was
‘‘Starfuck®’ * but they only said that
out of earshot of their producer.

The cruise was organized so that
each day there was a large seminar
in the morning and afternoon. The
first seminar was titled ‘“The Corn-
ucopia of Space’’. The basic theme
was that although the space program
was costing a lot of money, it was
worth it. Dr. Enzmann, tall and .
gangly, ricocheted about the stage,
speaking jerkily and erratically. The
paying customers in ermine and good
cloth are blinking. Is this all there
is? But no, next Dr. Enzmann drags
his small daughter on stage to give a
whimsical lecture on moon transport.
Something about moon doggies hitched
to little wagons. Moon rovers.  Inex-
plicably, she clams:up. I t turns out
that Enzmann is some kind of tyrant
with his children, co-wrote her cute
treatise, and plans to sell it. He is
passing off his two daughters as two
years younger than they really are to
make them appear more precocious.
The kids are visibly resentful.

G. Harry Stine jis:introduced as
the head of the American Model Roc-
ket Association and a science writer
and consultant. He goes into an im-
passioned explanation of how we can
put heavy industry in outer space and
thus clean up pollution on earth. He
calls this the ‘‘Third I ndustrial Rev-
olution.’’ At one point, he veers off
to comment, ‘“Women are the best
assembly line workers for some rea-
son. Women naturally cook better,
too.ll = ~

Another speaker is Roger Karas
a noted science writer and lecturer.
He makes a mildly convincing case
for utilizing nuclear energy on the
moon, where he says a little more
radiation won’t hurt, since the moon
is constantly bombarded with radia-
tion from the sun anyway. He also
put forth the possibility of creating
underground living chambers by ex-
ploding nuclear bombs several miles
down.

All the discussions are based on
the assumption that we are definitely
going into outer space, and that the.
government is: going to finance private
industry there. Hugh Downs, who 1S
mc’ing the seminars, even mentions
how amazing it will be to eat at a
Howard Johnson’s on the moon!

During the lunch break, a leisure-
ly ‘“Horse race’’ is held in the lounge
I t’s a daily activity organized by the
ship. A large green felt ‘‘track’’ is
unrolled onto the ship’s ballroom. A
smiling croupier rolls dice to advance

whimsical wooden horses from square
to square on the felt. A little girl
stands at his elbow to keep things
honest. She squints, trying to follow
the roll and sweep of the dice. A co,
court jester moves the horses for the
croupier, takes onratfalls and emulates
a jockey by jumping up and down as
he moves the horses. There is heavy
betting among the patrons, who lounge
in armchairs to watch. Old men call
out encouragement to the favorites.

That night, we insinuate ourselves
into a cocktail party. The guests
stand stiffly in tuxedoes and gowns,
nodding and chatting, saying what
they think they’re supposedto say.
We see Neil Ruzic, a science con
sultant and author of ‘‘Why Go to the
Moon’’, a compilation of rationales bv
various scientists of spending billions
to put men (men?) on the moon. He is
also a space engineer who holds the
first patent ever granted for a device
to be used solely on the moon. The
device is a lunar cryostat, a sort of
refrigerator. As a patent holder hav-
ing a monopoly on moon inventions,
it might seem he has vested interest
in going to the moon.

Also at the party is Marvin Min-
sky, Director of the Artificial Intelli-
gence Lab at MIT. He is deeply in-
volved in putting together the sys-
tems that will make brave new moon .
world possible. He is also credited
with suggesting the basis for Arthur
C. Clarke’s HAL 9000 (of ‘‘Open the
pod door, Hal!’’ fame). '

Sitting laughing and talking in a
group are the science fictionoids.
Ben Bova, editor of Analog.
erick Pohl, former editor of Galaxy
I saac Asimov, author of over 125
sci-fi books (and also ‘‘The Sensuows
Dirty Old Man). He seems to be try-
ing to live up to his reputation as a
‘bon vivant, necking and pinching his
escort for the evening, ogling young
girls. Eric Burgess, co-founder with
Arthur C. Clarke of the Interplanetary
Society, stands toasting a huddle of
defense scientists and others. The
I nterplanetary Society is a sort of
lobbying organization and meeting
ground for those with a vested inter-
est in outerspace.

The scientists get a little silly
when they get drunk, their stiff mech
anical mannerisms beginning to flow
a little. The big laffs of the evening
are given to jokes about swapping
wives.

Next day, we find out that only
92 out of the 300 passengers are pay-
ing for this trip. Someone calculates
that the Holland-America line is los-
ing $250,000 on the trip. We wonder
who’s paying the bill.

The seminar gets more interest-
ing. Asimov suggests that the moon
may, if nothing else, teach us a les-
son in ecology, since everything will
be so scarce there. He points out
that until the last generation, re-
sources on earth were considered in-
finite. In the last generation, it-.
became apparent that they would run
out somewhere -around the year 2000
unless we drastically controlled our-
selves. Asimov sees space as a new
chance at infinite resources. The
whole universe will be our open-pit
mine, so to speak.

Asimov has another bright idea,
too. Distant asteroids canbecome
the setting for unique experiments in
the evolution of culture. Like hippies
or radicals. A little later, Mailer
confirms the suspicion when he sug-
gests that the moon might be a good

place for an experimental colony
ruled by women’s liberation, or per-
haps gay liberation. He says the
thing he likes about outer space is
that it is a ‘‘pure situation, socially’
He offers to christen the space ship
that takes the first load of women’s
libbers.

One seminar lecturer mentions
that there would be no laws in outer
space, particularly no ecology laws.
They s eem to look upon this as a
good thing. Later, a list of ecologi-
cal rules is proposed for outer space
colonies, but no one suggests apply-
ing them to earth. No laws in outer
space conjures visions of Martinn
Bormann or Richard Nixon on Mars.
Further visions of the super-wealthy
kissing a ravaged earth goodbye as a
mega-rocket whisks them and every-
thing they need for a self-sufficient
colony on a distant planet. Looking
around the ship’s theater at the mink
and-tuxedo crowd eagerly lapping up
the lectures wasn’t very reassuring.

Mailer gives his performance,
describing man’s quest for the moon
as ‘‘the most exciting adventure
since the settling of the West. Per-
haps the result of some similar inner
imperatives.’”’ Like Manifest Desti-
ny, per haps?

Each day at noon time, the bridge
would announce the ship’s position,
miles traveled, who won on the mile-
age pool, the weather, and the New
York stock prices for the day. Several
people groan when it is announced
that several blue chips are off
shatply; -~

By the third day, we could see
the big white rocket thing thrusting
up from its pad like the Ultimate
Cock. A Russian trawler crawls by.
We are allowed far closer in, a mere
seven miles. Two waxy fashion
models from Queen’s Casuals pose
on deck, with the rocket in the back-
ground. In the ship’s theater, a sort
of pep rally is being held. Harry
Stine stands up to tell us that the
rocket weighs six-and-a-half million
pounds, produces seven-and-a-half
million pounds of thrust, is 363 feet
long, and cost an incredible $400
million. The cost figures out to $500
per pound put in orbit. Stine has a
panoply of model rockets to show us
the progression. The Saturn which
launches Apollo is a direct descen-
dant of the German V-2. So is the
Russian counterpart, however our
German scientists turned out to be
much better than the Russian’s Ger-
man scientists, because their rocket
exploded on the pad, killing dozens
and setting back their program two
Years. But Stine assures us that
cannot happen here. Describing his
first moon launch, Stine rhapsodizes
““It was almost a religious experience
Tears were running down my cheeks”

Another man says, ‘‘I wonder if
it will be as spectacular as the night
in 1945 when 1200 bombers made
two passes over Hitler’s ball-bear-
ing factory in Schweinfurt. That
place burned for a week.”’

Stine can barely restrain himself.
‘“This will be mor e spectacular than
a thermonuclear bomb and certainly a
lot more fun.’”’ He laughs.

Dr. Kenneth Franklin. Director
of the Hayden Planetarium. is ec
static. ‘‘This is fun' This is fun!,
This is fun?’

After a special ‘‘Astro Dinner.’’
the entire ship adjourns to the decks.
The scientists. engineers and pay-
ing moon launch fans assemble .their
temples of tripods. cameras. tele-

scopes and bhinoculars. Every lense
is focused and zoomed in on the big
white thing, although there’s noth-
ing to see. Norman Mailer and Tom
Buckley of the New York Times
stand by the rail, smoking a joint.

Finally, after two hour delay
caused by one of the faultless com-
puters, an immense wall of flame is-
sues forth from the pad, and the Sat-
urn inches its way slowly into the
night. The sky is lit from horizon to
horizon by the glow, while a sound
like a devasting earthquake pummels
the stomach. After two minutes,
there is another flash, indicating
that the second stage has fired.
Then, only a pinpoint of light. Some
of the techno-freeks stay up til dawn
to watch that pinpoint flicker mom-
entarily as the third stage ignites,
two hundred miles out in space.

That night, under cover of dark-
ness the Indonesian crew swarms o-
ver the fantail to dump the estimated
one ton of garbage the ship produces
each day. The soot from the smoke-
stacks speckles the fantail swimming
pool. The lofty pronouncements on
ecology apparently have had some
effect. The captain has ordered the
crew to sneak the garbage overboard.

The seminars resumed next day,
bringing with them such ideas as or-
biting reflectors the size of the
York so that there would be sunlight
on earth 24 hours a day. Asked whe-
ther this wouldn’t traumatize the an-
imals and plants whose life cycles
are based on just one moon, the lec-
turer blithely dismis ses the question
with ‘‘Oh, they’ll get used to it,
eventually.”’

Krafft Ericke declares, ‘‘I hope
to have my ashes shot into orbit when
I die.’”’ The audience applauds. Out-
er space jingoism; it sounds like the
mood leading up to the Spanish-Am-
erican War.

That evening, we join a discus-
sion circle in the lounge that in .
cludes Robert Heinlein, Frederick
Pohl, Theodore Sturgeon and Isaac
Asimov. Sturgeon is a noble looking
man with clear blue eyes and white
hair. His writing is marked by a
fascination with technology than by
a fascination with the inner apace of
the mind. ‘‘There-are more synaptic
connections in the human nervous
system then there are stars in the
known universe.’’ he likes to say.

We interview Heinlein. He is an
ex-Navy man of rigid bearing. He
says his politics are ‘‘libertarian .”’
but he refuses to answer further ‘ques
tions on politics. Vietnam. religion,
philosophy, or Charlie Manson. He
does admit that he lives in Santa
Cruz. California. We ask him about
his old friend. L. Ron Hubbard. head
of the Church of Scientology. No
comment. But a few moments later.
during the risque kidding that was
taking place among the writers and
the wives. Heinlein says. ‘‘Hey Is-
aac. why don’t we start a church of
our own — a church of the Hetero-
sexual. hey? If Ron can do it. we
can!”’ They laugh.

After six days the ship docks at
St. Thomas in the Virgin Islands.

We step off the ship and take a taxi
into the town of Charlotte Amalie.
where we find a bar and make plans
for getting back to New York. We
want to get back fast so we can tell
evervbody what we’ve seen and
heard on this ship. but as we sit
there. sipping our rum. the whole
thing just seems so fantastic. and we
wonder: will anybody believe it?
£
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Like it or not, Kansas City is
to have a new sports arena within
18 months. It will be built in the
stockyards close to the American
Royal buildings, and you and I are
guaranteeing through general obliga-
tion bonds $5.6 million of its costs
and we will be paying for its upkeep
at least until the year 2004.

The protracted melodrama
shrouding the arena’s being built---
who would pay how much, where to
locate the thing,etc.--- has proved an
almost daily challenge to the the-
sauri of the Star headline writers:
how many synonyms for frenzy are
there?

I doubt any one person can re-
call all the potential applicants for
a hockey team, the deadline exten-
sions from the National Hockey
League, and all the potential sites
(including Union Station, the Sports
Complex, Municipal Stadium, various
elysiam fields in Johnson County,
land next to the Municipal Auditori-
um, even an air corridor astride the
Midtown Freeway) that have cropped
up since Kansas City was chosen as
an expansion franchise town by the
hockey league owners last year.

Though the prospects of pro
hockey team and the arrival of the
Kings pro basketball team in town
acted as catalysts to the arena’s
construction, helping the American
Royal has been the city’s prime mo-
tivation in committing public money
to the arena project.

In 1954 Kansas City voters au-

- thorized a $6 million bond package
for the construction of a new expos-
ition building for the Royal.
$400,000 was spent purchasing land
along the Missouri River near the
Paseo bridge for a building site, but
to our good fortune, nothing was ever
constructed there. That strategic
parcel of land will be added to the
present Riverfront Park.

Opponents of the arena have
largely based their objections on the
estimation that since 1954 there has
been about a 50% turn-over in voting
residents of Kansas City. They ar-
gued that what was acceptable 19
years ago would probably fail at to-
day’s polls. Which is undoubtedly
true: our more affluent neighbors to
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the west in Johnson County turned
down a proposed restaurant-motel tax
this fall that would have helped fi-
nance an arena in their county. The
gross mismanagement of funds and
the disparity between what was pro-
mised and what was delivered at
Jackson Country’s sports complex
has soured Kansas City area voters
on sports arenas. There is also a
philosophical objection to public
money underwriting professional
sports teams, which are moneymakers
for their owners. More practically,
the city now anticipates an annual
subsidy (beginning in 1974) for the
combined Municipal Auditorium, new
Convention Center, and the new
arena of at least $575,000, more than
twice the present outlay for the Aud-
itorium alone.

There are, however, some val-
id reasons for a happy acceptance of
this arena’s financing. First, of
course, is its conveneince to the
American Royal and its benefical im-
pact on the agriculture-related busi-
nesses here, still the area’s most
important financial asset. The Roy-
al came to a point where it needed
public subsidy, much like other com-
munity cultural assets such as the
Philharmonic, or, in a slightly dif-
ferent way, the bus system. Because
the architects chosen to design the
arena are among the best in the coun-
try and experienced in this kind of
public building projects (they, for ex-
ample, designed Chicago’s new Mc-
Cormick Place), we can expect future
maintenance costs to the minimum
possible. There is no doubt that if
this arena deal had failed pressure
for another one would have grown and
surfaced again at some future date,
and it is highly unlikely the city
would have gotten off with only a $6
million direct contribution. Atlanta,
for instance, has just completed an
analgous arena and the city payed
for all the costs. It should be remen
bered that nearly 2/3 of this arena’s
costs come from semi-private and
private sources.

The city council’s 9-2 vote
(Monday, January 22) stating the
city’s intention to authorize sale of
the $5.6 million general obligation
bonds put an end to the on-again off-
again arena melodrama.

Councilmen Shaughnessey
(Dist.2) and Tolbert (Dist.3) were the

dissenters; Mssrs. Pelofsky (Dist. 4)
and Hazley (Dist. 3) left the Jan. 22
meeting unannounced it what appears
to have been a cheap ploy to prevent
council action. Without their pre-
sence the Mayor could not legally
call for the ‘‘legislative’’ (as oppos-
ed to the unofficial ‘‘business’’) ses-
sion necessary for bond authoriza-
tions, so that a special session had
to be ordered for Tuesday morning.
This clandestine walk-out came de-
spite Pelofsky’s and Hazley’s sure
knowledge of the authorization’s pas-
sage, since Tolbert intended to vote -
for the bond sale in the legislative
session. By the time, three days la-
ter, the resolution directing the city
finance director to request bids on
the bonds came to a vote, the opposition
had dwindled to Shaughnessey/Hazley.

So the arena is a fait accompli
however messily accomplished.

The building, designed by C.F.
Murphy and Associates, will be
built on ground adjacent to the pre-
sent American Royal Governor’s
Building in the stockyards. It will
seat about 16,000 people on two lev-
els, the average seat to be 80 feet
from rinkside, 125 feet at the most.
Although the National Hockey
League franchise team and the Kings
basketball team will occupy the
arena most of the fall and winter
months, it has been designed to ac-
comodate the special requirements of
the annual two week long American
Royal horse and livestock show.

The $5.6 million authorized in
1954, but until now unspent, is to be
the city’s only direct contribution to
the arena’s estimated cost of $15,
845,000.

A donation form the American
Royal, including $2.5 million from
the Kemper family, consists of the
two buildings it presently owns.
These and the surrounding grounds,
amounting to about 53.5 acres, will
become city property. 20% of the
parking revenues will go the opera-
tor, 80% to the city.

The other sources of payment
for the arena are: ;

1) $7.5 million revenue bonds
to be issued by a not-for-profit, tax-
exempt corporation made up of the
city council, the Mayor, and three
board members of the Royal. The
gross proceeds (that is, 12.5% of the
gross receipts) of the arena will pay

=
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interest on these bonds, any surplus
will be spent on the building’s main-
tenance.

: 2) $400,000 anticipated earned
interest. Money not needed immedi-
ately for construction costs will be
invested.

3) $900,000 federal grant
through TOPICS (Traffic Operations
Program to Improve Capacity and
Safety). Street and sewer repairs
and relocations at the site will cost
about $1.8 million. This was one ex-
penditure I felt the citizens’ opposi-
tions group could legitimately crit-
icize, as they did. Many parts of the
city, expecially in annexed areas
north of the river, could have used
this money to pay for their non-exis-
tant ‘‘urban’’ amenities: streets,
sidewalks, sewers, etc.

I also suspect this is the weak-
est link in the financing chain. The
federal grant has not yet been appli-
ed for, and in light of the Prsident’s
curtailment of this kind of Federal
expentiture in his new budget, it may
well never materialize. A pending
resolution of Councilman Shaugh-
nessey’s, limiting the city’s contri-
bution to $5.6 million, should be
passed up prevent this kind of unfore-
seen expense and other cost over-
runs.

4) $2 million from private in
vestors. Under the 1969 revisions of
the tax code high income tax payers
are allowed to invest in real extate
deals such as this one using their
investments as a tax write-off over a
certain period of time. Called ‘‘Syn-
dicated Depreciation’’, and operat-
ing in this case on a 30 year sche-
dule, this tax shelter means that
wealthy investors gain a tax shelter
for 30 years and then regain their in-
itial investment in full at the end of
those 30 years.

The details of the arena plan
are insignigant beside the sad state
of the city council-Mayor relations
that this episode has brought to
light. The Mayor’s isolation, not so
much from the electorate as from
those he must deal with everyday in
conducting the city’s business, has
never been so apparent. His feud,
and recent cease-fire, with city man-
ager John Taylor has undoubtedly
weakened the Mayor’s ability to

continued on page 13
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Music comes to Kansas City at
Cowtown, it may come to other places,
too. But it comes to Cowtown for
sure. Cowtown is owned and was in-
itiated by Good Karma, Inc., that’s
Stan Plesser, Gary Peterson, Paul
Peterson and Dan (Mort) Moriarty.
Good Karma, through Cowtown, is be-
coming progressively more active,
and bringing Kansas City more and
more music. _

In a talk with Stan Plesser of
Good Karma, which began with Dennis
Giangreco nasaling, ‘‘One, two, one,
two. one, two, two, two...John, here,
doesn’t know that much about what’s
happening at the ballroom. So why
don’t you just talk to him like you
were telling somebody about Cow-
town who didn’t know that much .
about what’s coming up?’’ Plesser
did and this is what he told, seven of
the concerts coming up at the ball-
room will be taped and rebroadcast
this summer in 50 ‘‘markets’’, or cit-
ies. Each show will include two
acts, with 30 minutes spent on the

Stan Plesser at the Rainbow Theater in London

‘‘headliner’’ , and 20 on the opening
act. ‘“There’ll be about 8 minutes
of commercial, very tastefully put in-
to the show, not to interfere with the
concert itself.’”’ The shows will be
sponsered by Lee Jeans, ‘‘a major
local company’’, and probably the
cotton industry.

Lee Jeans is also helping to
foot the bill on the necessary record-
ing equipment, a 16 track recording
truck presently parked out in front of
Cowtown. Artists for the ‘‘Live from
Cowtown’’ series will include Seals
and Crofts, Brewer and Shipley, B.B.
King, and possibly Loggins and Mes-
sina. ‘“The Byrds, the Nitty Gritty
Dirt Band, the Kinks, and Mason Pro-
fit are going to be here, but I don’t
know if we’ll be able to tape them.”’
It’s a Beautiful Day, Paul Butter-
field, and Steve Miller are also poss-
ibilities, and if some of the groups
don’t come until after the truck has
left, in April or May, ‘“‘we may bring
the truck in for a weekend and tape
again.”’

" Another new type thing that

Good Karma is ‘‘thinking about’’ is
the possibilities of putting a 16 track
studio in Cowtown, which would en-
able them to record live for an album
or rebroadcast ‘“not only for the Byrds
the Dirt Band, Seals and Crofts, etc,
but for the NEW groups that come up”

At this point Dennis Giangreco
interjected, ‘‘And even the local
bands, like...”’’. And Plesser con-
tinued, ‘“Well sure, sure, that’s that’s
no question about it. That could be,
if a local band had the potential they
should be there. But for the NEW
groups that are really tasteful.. Qur
taste levels are pretty high. You’ve
rarely seen a show at Cowtown that’s
been, you know. We have occasion-
ally. Maybe sometimes we do a fa-
vor for a friend that’s an agent or
something, put a group in. Over 90%
of the times they’ve been really taste
ful shows.*’

There’s a new sound system in
Cowtown now, too. And highly praisd
praised, to boot. ‘‘In fact Roger Mc-
Guinn, of the Byrds, said that it was
the best monitor and sound system he

Tain't No Shit InCowtown...

has ever played on. That was our
first concert with the new sound sys-
tem.” (Frank Polte, Cowtown’s man-
ager, agrees saying, ‘‘I’d match our
sound system against anybody else’s
in the country, the whole country,
man. You take it“and put it in anoth-
er hall and it might sound like shit,
you know, but here it’s dynamite, man
really, it’s dynamite.’’)

There seems to be alot about to
happen in terms of Kansas City as a
music center, Plesser tells us. ‘‘The
people of this city, from the time I
had the Vanguard (coffeehouse of old)
have made it. I’m able to put artists
into the town, but I can’t make peo-
ple respond. And how they respond
at Cowtown is what's turning artists
on.’”’ And with continued support,
Plesser tells us, more and more peo-
ple and artists will be ‘‘turned on.”’

Plesser — ‘‘If we can keep Cow-
town packed everytime. If that were.
happening. If we were really making
some money there, it would be in-
credible what we would be able to do
for the people of this city. Because

K State <o

setting the cameras, and doing all
the concert things.

‘‘Ladies and gentiemen, The
Byrds!”’

It was easy to tell who was be-
ing featured in the movie. The stage
folks spent extra time setting this
one up. They moved the cameras and
amplifiers around. They had to get
the timing down perfect. Then the
announcer waited for his cue before
uttering those resounding five words,
‘“‘Ladies and gentlemen, the Byrds.”
Rock on, mofo.

They started rockin’.0000000h
Weeeeeeeeeeeeee!! ‘‘Hey, Mr. Tam-
bourine Man'’, ‘‘Eight Miles High’’
and ‘‘Ride Me High’'. I got so ex-
cited listening to them, I felt like I
did when I heard them many years
ago. It was just-like old times. I
reached puberty again.

The following is a paid polit-
ical message, and you suckers were
the ones who paid for it. Joan Baez
is going to keep on protesting till the
war’s over. She’s going to keep on

walking, keep on talking, keep on
marching to the freedom laaaaaaand.
And don’t you forget it.

Sure, she has the right to say
what she thinks, Killing isn’t cool.
And her trip to North Vietnam must
have been a heart rendering experi-
ence. She’s just a really aware per-
son. And sincere. There she was on
that stage, baring her soul and being
sincere. For a bunch of stoned
freaks and drunk fraternity boys.
Thank God, the war ended, for her
sake. Right on, Ms.

More setting up. The concert
had been going for four hours, and
the stagehands were still getting
things set up. That kind of thing
gets on your nerves. Well, it gave
everybody a chance to light up anoth
er join, pop open another can of beer
take a piss, buy some reds or some
half-done coffee (there was only one
percolator for five concession stands
and the demand grew and grew as
night became morning and people be-
came sleepy). Some of the younger
listeners had to call home to tell the
folks that they were going to be late.

Like out until eight in the morning.
They didn’t make it to church.

Steve Martin again. He showed
his juggling ability, pretty fair. But
the folks on stage didn’t want him to
juggle. He did some banjo playing.
Pretty fair. But the folks on stage
didn’t want him to play the banjo.
He told a joke in the shape of a song
‘‘Honey, take off my dress, take off
my shoes, take off my underwear,...
and, honey, don’t ever let me catch
you wearing my clothes again!”’

Next, Ramblin’ Jack Elliot
came out wearing a big old cowboy
hat, a bright red shirt, white pants,
and white boots. He’s a country and
western singer. He’s also a pretty
courageous guy. Despite the fact
that he had larangitis, he still did
his set. Not only did he play his
guitar and sing, but he yodelled too.
It wasn’t fair to him the way the
audience acted. They talked and
farted around ’'cause it was hard to
hear the man. He was playing them

“his music and in pain while he did

it, but he got a standing ovation and
did an encore. Somebody was lis-

tening.

It was getting to be five in the
morning. The bleachers were getting
hard. But the audience wasn’t leav-
ing. Everybody was staying. Maybe
the folks at K-State had it together
better than people thought. After all
the people running the concert and
doing the movie were doing their
damndest to make everybody leave.
It was a vicious battle between the
people stalling and the audience try-
ing to stay awake till the next group
came out. Patience was the name of
the game and five thousand people
survived the ordeal for a long await-
ed reward. - :

The Nitty Gritty Dirt Band is
undoubtedly one of the best concert
groups in the country. And they’re
probably the only group that can get
people up on their feet, stomping,
dancing, and clapping at five o’clock
in the morning. It was the fourth
time I got my second wind, but this
time it was for real. They didn’t do
anything but their most popular, oft
heard stuff, but that was all they had
to do. ‘‘Some of Shelley’s Blues’’,
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we’re not that greedy, that’s just one
part of our business. We could turn
it back towards bringing alot of
groups that now I have to say, ‘we
have to passonit’ to. And we’d be
able to bring in a variety of country,
blues, bluegrass, contemporary
sounds that people would die to come
play here. Literally, the groups would
Jjust be begging to play here, because
it’d be such a turn on. And it’s the
audience, it’s the audience.

Dennis — ‘“What do you feel are
the possibilities on alot of local
bands like, say, Morningstar, K.C.
Grits, Ozark Mountain Daredevils ?’’

Plesser — ‘“‘Well, the Daredev-
ils are gonna happen. They’ve got
great songs. And they’re gonna hap-
pen because we’ve taken an interest
in them. We’re co-managing them
with a brother of one of the guys in
the group. And if he didn’t come here
and insist upon 1s listening to the
tape (dramatic pause). And the first
person that was turned on was Frank
Polte. I was busy and all that bull-
shit. But Frank, Frank too the time
and listened.’”’ Stan Plesser is a
businessman. .

Next I talked to Frank Polte.

Polte has alot to say about how
a city grows musically, too. He says
it needs an underground newspaper or
two or more, a free form radio (usual-

‘““Rave On!”’, ‘‘Jambalaya’’, ‘‘Bal-
timore’’, all of it pure Dirt Band and
pure pleasure. The only things that
didn’t work were the two top 40 sons
songs, ‘‘Mr. Boojangles’’ and ‘‘House
at Pooh Corners’’. Maybe it’s just
me, I don’t care for their bubbling
gummy.

Earl Scruggs only has two
hands with five fingers on each, I
think. Someday they’ll change the
name of the banjo to the 5-string
Scruggs. He was the reason all the
folks were there. Jack Elliott said
that he wouldn’t have been on stage
if Earl hadn’t asked him. The Dirt
Band kept saying ‘‘just wait till Earl
comes out.”’

Scruggs picked the banjo. One
son played bass, one son picked a
guitar. There was also a dobro and
drums. The music was everything
from ‘‘Foggy Mountain Breakdown’’
to the Beatles. Five thousand zom-
bies sat, tapped their feet, clapped,
and heard some down-home Bluegrass
music that made sleepwalking a
whole new experience. K-State put
on a concert, and proved that all the
crap about silos and aggies was just

a wornout stereotype. Just Earl

Frank Polte at one of the park gigs

ly FM), and a ballroom — ‘‘because
you can only pick up certain kirfls of
vibes in a place like the Municipal
Auditorium, or Memorial Hall.*’

The ideal place for rock and
roll is, of course, some place like a
park, but Cowtown is the next best
thing. The environment down there
takes away the barriers between the
musicians and the people. People
can get high because the music is
higher in a place like Cowtown. The
police are cool. They try to let peo-
ple be the way they wanna be, as
long as they don’t inflict their trip
on somebody else.”’

Kansas City’s music scene is
improving because ‘‘it’s shown it can
support more music.”’ But people in
Kansas City are ‘‘like people any-
place. It’s hard to imagine a Morning
star, or a White Eyes, or a Grits as
a national band because they’re LO-
CAL music. You know, it’s Kansas
City music, and we all kind of put
down the place we live. But Kansas
City is in a place all to itself. It
has a uniqueness that no other city
has.”’ i

““In order for Kansas City to
grow as a music center, the music
that is HERE has to get recognition.
We haven’t had enough local music,
from my point of view. We're fight-

ing that agency tiip of packaging

Scruggs would have been enough, but
all those other people too.

After Scruggs finished, anybody
that was still backstage came out
for a jam. I'd had enough. Ten
hours of concert had drained me. The
bleachers werc hard, hell, even the
pillow started getting hard. Besides
I got to hear and see the whole thing
over again as I slept back to KC.

Arena e

counterbalance the Manager’s power
over the city bureaucracy. Not know-
ing what to expect next, few trust
him. If the Mayor’s unpredictable
course was appreciated earlier in his
term as a sign of open-mindedness
and a fresh approach to problem-sol-
ving, his actions of late have degen-
erated into those a classic paranoid.
At least twice in what appeared
to be crucial junctions in the arena
negotiations the Mayor revealed a
surprising insenstivity to what was
going on around him. First when he
questioned whether Edwin Tompson,
hockey franchise owner, was a ‘‘co-
operative’’ applicant when in fact.

groups together. They’re packaged
together and you have to take them
both. And alot of times the talent

that’s here is alot better level than
the (opening) group we get.”’

Polte’s the dude behind the ben-
efit boogies held every so often at
Cowtown, too. The Westport Free
Health Clinic, for instance. Their’s
was the first one, away back early in
'72. Polte didn’t tell them it was
coming off until four days before the

-concert, after the publicity campaign

had begun. He wanted to make sure
it came off before he told ’em.

The arrangement he made with
them was that money for the bands
($50), security, and tickets would
come out of the first thousand dol-
lars taken in. The rest would go to
the free clinic. If more than a thous-
and was taken in it would be divided
amongst the bands, sound people, the
clinic, and (because an entire addi-
tional thousand was taken in) Cow-
town took some for rent. On that
first benefit the Free Clinic took
somewhere near 1,100 dollars, by
Polte’s memory. Cowtown got 200.

By dividing the money up this
way, the people you're trying to help
are sure to get some money out of it,
and they can’t end up in the whole.
Another popular way of doing it is to
charge the organisation a flat fee, and

as ompson himself noted later. he
was not asked to speak to the coun-
cil about any aspect of the proposed
hockey lease until the very late date
January 22. His earlier phone calls
inviting the Mayor to a meeting where
private finfncial backing for the arem
was worked out were not even relayed
by the Mayor’s staff to their boss.
Second, the Mayor complained of
‘“‘some sly businessmen maneuvering
to exclude some council members
from the proposed corporation’’ (the
semi-public body issuing the $7.5
million construction bonds). Ameri-
can Royal President John Gage de-
nied the allegation saying that the 4
council members — 3 American Roy-
al directors ratio had been the city’s
(presumably the Mayor’s) sugges-
tion in the first place. At the Jan.2
meeting another Royal director. W.S.
Theis, instantly accepted the 13
council members — 3 American Roy-
al directors ratio then proposed by
the mayor.

Throughout the arena negoti-
ations two councilmen. Vic Swyden
and Sal Capra. were the city’s spoke-
smen. The Mayor’s leadership con-
sisted in his talking up nearly every
site proposed for the arena (some-

2

they take home everything over that.
But that doesn’t go over too well
then, all too often, the benefit flops
and the people who were so short on
money that they earned a benefit, are
in debt for the favor.

Often, too, in a hall with a
small capacity, the ticket price must
be raised to bring in the necessary
money to cover expenses — the smallk
er the hall, the fewer tickets you can
sell. Cowtown, which holds only
2500, has done a fair job of keeping
ticket prices comparatively low.
That takes getting the best possible

groups at the lowest possible price
and creating a pleasureable envir-
onment in the ballroom.

The old Family Dog used to run
the Avalon Ballroom in San Francis-
co. They had a funky hall and under
the guruship of Chester Helms put
out some incredible music but they
never did have the business end
quite together. In the end, they were
forced to fold.

Cowtown doesn’t seem to he
headed in that direction. With Ples-
ser doing the businessing, and Polte
doing the guruing, look for many hap-
py nights. 3

And like Polte says. ‘“Music is
the biggest thing, but it’s no big
thing.”’

times boosting 2 simultaneously).
and his pronouncement (with Judge
Lehr) that the arena would be built
in Johnson County.

I think the Mayor has been in
the dark of the arena from beginning
to end, and by his own consistent
maladroitness aggravated an already
difficult task of bringing together
the affected financiers. His pen-
chant for airing unfounded suspicions
for conducting quixotic personal ven-
dettas. in the pages of the Star and
Times has critically eroded his trust
both with the council and with the
leaders of the business community.

The seriousness of the situa-
tion is connected with the arena on-
Iy by accident. Kansas City would
have stood with or without a new
arena. But if its most serious long-
term crisis. housing and the viabil-
ity of its neighborhoods. is ever to
be faced and effectively overcome
this same Mayor and these same bus-
inessmen will have to join hands.
Without the financiers’ money. so
magnanimously offered for such lux-
uries as this arena. and without a
comprehensive direction from the
Mayor and council. so obviously
lacking today. Kansas City isdoomed_‘
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PEOPLE’S LAW SCHOOL

The Kansas City chapter of the
National Lawyers Guild, a group of con-
cerned attorneys, law students, legal
workers, and jailhouse lawyers commit
ed to movement causes within the law
and our society, are again convening a
People’s Law School. The courses will
be taught on an informal and practical
basis, and they have been scheduled to
be taken together or singularly. If you
would like to know something about the
law which affects your daily life, but
wish to enroll in a 3-year Law School,
then register for these Communiversity
courses.

WHY A WOMEN®S SCHOOL.?

A place where women come togeth-
er to exchange skills and knowledge.
There will be no ‘‘teachers®’ and ““stu-
dents®® in the Women’s School. The fol-
lewing women have an interest which
they would like to pursue with other wo-
men. Free babysitting for all women’s
courses will be provided at a central lo-
cation, a day-care facility with toys and
games. If you need babysitting or trans-
portation please call (Linda)
in advance.

Also, women are invited to come’
to the new Women’s Center at 5138 Tra-
cy on Monday, February 19 at 7:30 p.m.
to meet course conveners and discuss’
the challenge involved in women learn-
ing together in a non-institutional set-
ting. A slide show will be presented.
For childcare or transportation, call Lin-
da,

A. PERCEPTION& REALITY;
B. EMERSON °*72

During the first half-semester the
process of human perception will be
studied in the frame of traditional phil-
osophy, with an atte_mpt to discover its
relation to the ‘‘real®® world and to man
himself. In the second half, we will fo-
cus on some of Emerson’s greatest works
as they relate to the contemporary scene
DATE: Monday, Februray 19. TIME:
8:00 p.m. PLACE: 5245 Rockhill.
CONVENER: Richard Garnett. PHONEZX

NO LIMIT.

ADVANCED PHOTOGRAPHY AND
PROCESSING

Photography as an autonomous
form and its connection to the various
arts is the direction which we will hope-
fully move in. Color and black and
white will be incorporated. Several
members from the previous conventions
will be present and we would like ser-
ious individuals only. There will be
some books and plates available by the
convener. This will not be an esoteric
trip into the wonderful world of con-
noisseurship of photographic equipment.
We hope to cover photojournalist, pho-
tography as a tool in art, portaiture, etc;
and if you have a good background in
any special direction, your presence
will be warmly greeted. DATE: Monday,
February 19. TIME: 7-9:30 p.m. PLACE
409 E. Armour no. 312, KC, MO. CON-
VENER:Pat Mascaro PHONE:

LIMIT: 15.

ALCOHOL: WHAT IT IS AND WHAT
TT ISN*T

Almost everybody knows of an al-
coholic. We drink ourselves blind and
yet deny alcoholism. Like any other
drug, booze has its place. When over-
done, it becomes dope. We will discuss
alcoholism, alcoholism and the family,
alcoholism and industry, what is A A.?
DATE: Tuesday, February 20. TIME:
7:30 p.m. PLACE: To be announced.
CONVENER: Skip Walker. PHONE:

B ) ., NO LIMIT.

ALTERNATIVE ECONOMIC SYSTEMS
This course will study convention-
al (Laissez - Faire, Socialist/Marxist,
Keynesiam) and Kelsoniam economic
systems, with emphasis on effects to
the individual. The failure of industrial
economics to achieve general affluence
and the futility of McGovern and Nixon
proposals to alter the basic situation
will be examined. Kelsonian principles

Communiversity is:

—an experimental educational program serving all of Kansas City

and the surrounding area.

—offering a wide range of free courses — open to all who are in—

terested.

—trying to make use of the potential wealth of learning resources
fqund throughout our area. We are promoting the idea of making the
city and outlying areas the learning environment rather than being lim—
ited to a prescribed campus, to the classroom situation, etc.

—open to whoever wants to plan and ‘“‘convene’’ a course. Con—
veners come from all different backgrounds and lifestyles. By occu—
pation, they are campenters, lawyers, housewives, rabbis and clergy,-
students and faculty, mechanics, and many, many more. They are peo—
ple willing to share themselves and their skills, talent and knowledge

with others.

—aimed at developing exciting and stimulating learning situations
(through your wanting to be in a course, breaking down rigid student/
teacher roles, putting emphasis on learning for learning’s sake rather
than for grades, credits, and degrees.)

—made vital and worthwhile by your participation and input,

(this program is yours — it depends on your interest, responsibility,

creativity and feedback).

It is not difficult and is quite commonplace to criticize our educa—
tional system and its workings. However, it is a much more difficult
task to act on the criticism — to attempt to build workable, meaningful
alternatives to supplement and replace some of the more tired and
staid educational forms and structures. Communiversity is a venture
hoping to actively express that learning can be and needs to be more
than what we commonly find in educational models maintaining static
and fixed notions of learning. So — off we go with another session; its
yours to explore with, to develop new relationships with, to grow with.

Registration Info:

You must register through Communiversity. Calling the convener
will not suffice as registration unless that is indicated in the course
description. We must be the central clearinghouse so that classes can
be closed when they reach the limit.
you have some questions about the course, but do not call the convener

to register.

Most classes meet each week for from one to three hours on the
same night as they do the first week.

) Please realize that signing up for a class involves some sort of
commitment to that class. Often, people have signed up for more
classes than they could reasonably attend, and have then dropped out
after making it impossible for others to enroll.

Registration is on a first come, first serve basis. If you are es—
pecially interested in a course with a small limit, the best way to get a
place in the class is to register in person at the University Center at
UMKC on the first night of registration. The telephone lines become so
tied up with calls that it is sometimes impossible to get through for
hours. So register early and stay with the classes you sign up for.

Registration begins Tuesday, February 13 at 6 p.m.

Feb 13 6 p.m. — 10 p.m.
Feb 14 — 16 10 a.m. — 8 p.m.
Feb 17 10 a.m. — 12 noon

COME TO: University Center, UMKC — on Holmes, just North of 51st St.
4 % during those times only.

OR CALL: ' » #5 or 'n

Feel free to call the convener if

(now in use by some.US businesses and
soon in Puerto Rico) will be examined
for suitability as an alternative econom-
ic system for America. DATE: Tues-
day, February 20. TIME: 7:30 p.m.
PLACE 204 Geology - Physics Bldg.,
UMKC. CONVENER: Rudy Wrobel.
PHONE: LIMIT: 20

BEGINNING FOLK SINGING AND GUI-
TAR STRUMMING

I used to sing around the city dur-
ing the early 60°s and I feel there is a
renewed interest in folk singing today.
Many people who have guitars know at
least a few chords but don’t know how
to strum. During the six week course I
will teach strumming technique and we
will learn a new song each week. I will
not be teaching chords. The first meet-
ing will be at my place and the follow-
ing meetings will be held wherever the
class decides. DATE: Tuesday, Feb-
ruary 20. TIME: 7:30 p.m. PLACE:
4302 W. 77 Ter. Prairie Village, KS.
CONVENER: John Schick. PHONE:

LIMIT: 15.

BEGINNING GUITAR

In ten sessions you will learn to
strum chords as accompaniment for sing-
ers and the rudiments to prepare you for
solo work. You will need either a Span-
ish or folk guitar. DATE: Monday, Feb-
ruary 19. TIME: 7:30 p.m. PLACE: St.
Augustine School, 1817 E. 79th. CON-
vener: C.D. Ryan. PHONE: 1
LIMIT: 8.

BEGINNING FOLK GUITAR

We will learn chords, chord pro-
gressions, basic fingerpicking and use
of the flat pick. No previous music is
necessary — bring desire to learn and a
guitar. DATE: Tuesday, February 20.
TIME: 6:30 p.m. PLACE: 5221 Rock-
hill Rd. CONVENER: Don Middleton.
PHONE: LIMIT: 17.

BEGINNING MEDITATION

This course is designed for those
who have never meditated before, or, at
least for those who have never before
meditated the Ananda Marga way. Al-
though it only takes a few minutes to
learn to meditate, this will be a four
week course.  This is to provide encour-
agement to each other and, also, to an-
swer puzzling questions that usually oc-
cur when you first start to meditate.
This course will not be open to new
members after the second week. DATE:
Tuesday, February 20. TIME: 6:30 p.m.
PLACE: Ananda Marga Yoga House, 5501
Forest. CONVENER: Pat Meyer. PHONE

LIMIT: 15.

BEGINNING SEWING

Come for casual early morning sew-
ing and conversation. This will be very
basic sewing instruction to cover choos-
ing patterns and fabrics appropriate to
the individual, determining pattern size,
otc. We will each make one or more
garments depending on time limitations.
Bring paper, pencil, and tape measure
the first day. DATE: Wednedsay, Feb-
ruary 21, TIME: 11:30 a.m. PLACE:
8203 Grand. CONVENER: Nancy Quinn
PHONE: LIMIT: 6.

BORN TO WIN: GETTING IN TOUCH
WITH YOURSELF

““If only God the gift would give
us, to see ourselves as others see us.”’-
Bobby Burns, the great poet, put it best.
We know in our own heads what we think
we’re doing and saying. Others seem to
pick up something else, and so the con-
fusion, frustration, and anger that fol-
lows misunderstandings. BORN TO WIN
will be a professionally run group, sup-
ervised by the best qualified therapists
in Kansas City. Each individual will
learn about his/her feelings about self,
intimates, loved ones, goals and direc-
tions in life. DATE: Thursday, Feb-
ruary 22. TIME: 7:30-9:00 p.m. PLACE
9400 Nall, Overland Park, Ks. CONVEN
ER: Rabbi Paul Levenson. PHONE:

LIMIT: 12.

BRIDGE FIEND I

Like bridge but have trouble find-
ing a fourth sometimes? So did we, so
we would like to get a few people togeth

‘er and try to improve everybody’s game.

We are not experts ourselves, and we
would like people who know the rudi-
ments of the game and maybe a little a-
bout scorekeeping. The main object is
just for everybody to have fun and learn
and improve while doing it. Please bring
cards. DATE: Wednesday, February 21.
TIME: 7:30 p.m. PLACE: 3234 E. 8th
St. KC, MO. CONVENERS: Virgil and
Trudy Burke. PHONE: LIMIT
10.

ANTIQUE AND ART APPRECIATION

Lecture and study of various types
of antiques and pictures. Fumiture,
clocks, china, old silver, old pewter,
mirrors, old lights, old brass, iron, cop-
per, tinware, fireplaces and equipment,
and old homes, colonial decorating and
the various periods will be touched up-
on. I will introduce topics during the
first half of the class and open discus-
sion will be held during the last half
hour. DATE: Wednedsay, February 21.
TIME: 7:45 p.m. PLACE: 5221 Rock-
hill Rd. CONVENER: Eleanor Reichel.
PHONE: b. LIMIT: 30.

ASIAN — AMERICAN PERSPECTIVES

An opportunity for Asian — Amer-
icans to examine their-own position as
both a racial and cultural minority from a
sociological, psychological, and cul-
tural perspective. Specific topic possi-
bilities include Asian — American iden-
tity, Asian — American history, racism,
Asian — American women, Japanese in-
ternment and cultural conflict. DATE:
Tuesday, February 20. TIME: 7:00 p.m.
PLACE: 4321 Booth St. CONVENERS:
Teri and B Li. PHONE: i
LIMIT: 12.

BACKPACKING AND THE GREEN
EARTH

The only- prerequisite for this
.course is a love for the earth. Either
you will learn something from us, or
we’ll learn something from you; anyway
we’ll have a good time. Certain equip-
ment will be necessary; therefore we
suggest that only the seriously interested
join. A week-end outing will be planned
as the course progresses. Topics to be
covered will include: basic equipment,
techniques, and clothing necessary for
backpacking. Also, we’ll discuss the
need to protect the remaining wilderness
so that there will be some left for the
next generation. DATE: Tuesday, Feb-
ruary 20. TIME: 7:00 p.m. PLACE:
Lakeside Nature Center at Swope Park.
CONVENERS: Randy Breshears and
Joe Werner. PHONE:

B LIMIT: 15.

BASIC AUTO CARE AND REPAIR FOR
WOMEN

Have trouble with the service sta-
tion over what seems a simple matter
concerning your automobile? Come learn
some basics of working on your own car
such as: how to change a tire, change
your oil, start your car with a dead bat-
tery, basic tune-up and tools to work
with. No expertise is required - only an
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interest. Because of the cold ewather,
the course will not meet until Spring. If
you are interested and free on Thursday
evenings, sign up through Communiver-
sity and you will be notified when

the first class will happen. DATE:
Spring, Thursday evenings. TIME: To
be announced. PLACE: multi-level
parking lot at 50th and Cherry. CON-
VENER: Larry Pulos. PHONE:

LIMIT: 35.

BASIC FEMINIST WRITINGS

We have been discussing the his-
torical and social perspective of the wo-
man from the writings of past and pre-
sent feminists. Recently after reading
‘“The Second Sex,’” we have been get-
ting into the woman growing up and dis-
cussing literature for children and writ-
ings of women in general. DATE: Tues-
day, February 20. TIME: 7:30 p.m.
PLACE: 5138 Tracy. CONVENER:
Rosemary Schmidt. PHONE:
NO LIMIT:

BASIC PHOTOGRAPHY

This is a course in the fundament-
als of still photography. It will cover
the basic properties of film, processing
chemicals, types of cameras, their uses,
the basics of lighting and composition,
and the use of filters for correction or
special effects. The time spent on sub-
ject matter depends on previous know-
ledge of students. Students should own
or have access to an adjustable camera.
DATE: Monday, February 19. TIME:
7:30 p.m. PLACE: The Foolkiller, 809
E. 31st CONVENER: Bob Morgan.
PHONE: . LIMIT: 20.

CARPENTRY FOR WOMEN

We will start learning basic skills
from the VERY BEGINNING. Meeting
once each week for four weeks, we will
learn the names and uses of tools and
methods by practicing together. We will
try to create an environment Where any
questions can be asked. DATE: Thurs-
day, February 22. TIME: 1:00-3:90 p.m.
PLACE: 3105 Peery Ave. (one block off
Benton Blvd. between 11th and 12th Sts)
CONVENER: Susan Halverstadt. PHONE

LIMIT: 10.

CERAMICS FOR FUN AND PROFIT
Ceramics can be a relaxing hobby;
in the same sense it can be very e xpen-
sive, but the most this course will cost
you is $1.00 per week for supplies. In
this course we will learn the techniques
used in ceramics, painting, firing, etc.
We will do at least one project per ses-
sion. This is a workshop type course;
come in grubbies and relax while you
learn a hobby that is also a respectabe
profession. We will all be learners.
Come join the fun. DATE: Monday, Feb-
ruary 19. TIME: 7:00 p.m. PLACE:
1001 Pacific, KC,MO. CONVENER:
Marion DeGraffenreid. PHONE:
LIMIT: 10.

CHEROKEE LANGUAGE AND CUSTOMS
We hope to introduce the customs
and language of our people, the Chero-
kee, to both Anglos and native Ameri-
cans. This will not stress grammar, but
all who register must learn the Cherokee
alphabet and certain pertinent words.
Consider this an insight into an alien
life style which has value for all who
will seek and apply themselves. Please
do not register if your only purpose is to
meet a REAL Indian; we seek those
with ready and open minds. DATE:
Thursday, February 22. TIME: 8:00 p.m.
PLACE: 609 W. 44th. CONVENER: John
C. Ross. PHONE: LIMIT: 15

CHINA — HOW IT SERVES THE PEO-
PLE

The three books we will read are:
Fan Shen: A Documentary of Revolution
in a Chinese Village (Vintage 465 — $2.
$2.95) and Iron Oxen: A documentary
of Revolution in Chinese Farming (Vin-

“tage 328 — $1.95) both by William Hin-

ton; also Away With All Pests: An Eng-
lish Surgeon in People’s China: 1954-
1969 by Dr. Joshua S. Horn (Modern Rea-
der: PB 199 — $2.45). These three books
books are jammed with specific informa-
tion and beautiful life stories. I’ve used
them for bedtime reading and keep get-
ting high off them. I’d like to share

reading aloud and discussion of the con-
tents about attitudes in China as com-
pared to those current in the U.S. Pur-
chase of books not necessary: I have
all three (or you can get them at New
Earth Bookstore at 10% off). DATE:
Thursday, February 22. TIME: 8:00 p.m
PLACE: 5221 Rockhill. CONVENER:
Margie McFadden PHONE:

LIMIT: 12. :

CHINA; ONE — FOURTH OF HUMANITY
A political, social, economic, and
cultural analysis of China, traditional
and modern, designed to give enough
background for the understanding of Chi-
na for those interested in the independ -
ent pursuit of knowledge and understand-
ing. Students should be prepared to buy
and read at least one book and one $1.99
ticket to the film *“Report from China’?,
directed by Toshie Takieda, Japan’s
well-known woman film-maker. The
course is in lecture form with much lat-
itude for experimentation and class par-
ticipation. DATE: Thursday, February
22. TIME: 7:30 p.m. PLACE: Fool-
killer Academy, 818% E. 31st St. CON-
VENER. John Bramlett. PHONE:
LIMIT: 15.

CITY HOUSING ANALY SIS

How do you decide where to live?
What is a bargain price in rental hous-
ing? What about home purchase? Who
are the landlords? What concepts gov-
erned the building of housing until the
second world war? Have these changed?
The course will help formulate perti-
nate questions and discover general
methods for analyzing decision-making
relative to housing choice. DATE: Wed-
nesday, February 21. TIME: 7:30 pgn.
PLACE: 316 Haag Hall, UMKC CON-
VENER: Richard Kaufman. PHONE:

LIMIT: 20. :

COMMUNALISM IN KANSAS CITY
People living together, working to-
gether, sharing together. A study of
communes in Kansas City. Their suc-
cesses and their failures. Where do we
go from here? (Note: We need to hear
from people who are now, or have been,
part of a commune.) DATE: Thursday,
February 22. TIME: 7:00 p.m. PLACE:
5221 Rockhill. CONVENER: Paul Darl-
ing PHONE: NO LIMIT.

CONVERSATIONAL SPANISH FOR BE-
GINNERS ‘

In order to truly understand anoth-
er culture, we must familiarize ourselves
with the language. This course will at-
tempt to teach those who have little or
no exposure to the Spanish language a
basic vocabulary with which to begin
communication. Estimated cost for
books: $5.00. This course will be fol-
lowed by a second course if enrollees
show interest in said course. DATE:
Monday, March 26. TIME: 8:00 p.m.
PLACE: Foolkiller Academy, 818 E. 31
St. CONVENER: Rafael SanJuan.
PHONE: LIMIT: 12.

CREATIVE DANCE GROUP
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Being able to experience oneself
fully can involve exploring: arecas of cre-
ativity and self-expression through body
movement. The responsibility for the
total experience, including the structure
of the class, will rest with each partici-
pant. Interested persons, therefore, are
provided with an opportunity to grow and
share with others through dance. DATE:
Sunday, February 25. TIME: 3:00 p.m.
PLACE: 3647 Harrison. CONVENER:
Mimi Bensimon. PHONE:

LIMIT: 20.

CREATIVE LEARNING OF BASIC YO-
GIC CONCEPTS

Do you sometimes feel that learn-
ing techniques which involve the intel-
lect are actually taking you farther away
from what you want to learn? —— espec-
ially in realms of self-exploration such
as yoga? What I hope for in this class
is to experience and directly understand,
(rather than talk about) the basic yogic
concepts using many media such as art
forms, creative visualization, movement.
We will explore such concepts basic to
yogic practice as flow, expansion, kar-
ma, brotherhood, true service. This is
an experimental class, so please come
prepared to end each session with lots
of feedback and suggestions. Eight ses-
sions are planned, but if it expands,
beautiful. Come and experience some
of the deéper awareness that lies in each
of us. DATE: Wednesday, February 21.
TIME: 7:30 p.m. PLACE: 5501 Forest.
CONVENER: Ruth Mortimore. PHONE:

LIMIT: 20.

CRISIS INTERVENTION — SUICIDE
PRE VENTION

For many people in crisis, Human
Rescue, Inc. is the only place to turn
for help. Phones are manned 24 hours a
day — problems encountered include po-
tential suicides, drug problems and hu-
man relations difficulties. If you are 18
years of age and are willing to give of
yourself and your time to help us help
these people, Human Rescue needs you.
Call

CURRENT EVENTS AND THE NEWS
MEDIA

The double title of this course
should be self-explanatory. Any discus-
sion of current world issues and events
would necessarily lead to discussions
about the sources of information through

which we learn of those events. DATE:
Monday, February 19. TIME: 9:00 p.m.
PLACE: 5245 Rockhill. CCNVENER:
Richard Garnett. PHONE . NO
LIMIT.

DAILY MEDITATION

The experience can hopefully pro-
vide good initial exposure to various
meditative dissiplines — Christian, yo-
gic, Zen, etc. Meditation is a daily dis-
cipline, but a full hour’s attendance ev-
eryday is not required; so there is some
flexibility. This will be a time of quiet
reserved in the early morning for medi-
tacion, reflection, and mindful discus-
sion for people not necessarily into
Eastern things, but who are open to ex-
perimentation and are looking for a group
with common spiritual needs and ques-
tions. DATE: Monday, February 19.
TIME: 7:00-8:00 a.m. PLACE: 5221
Rockhill Rd. CONVENER: John Schus-
ter. PHONE: LIMIT: 20

DIALOGUE ON FILM

The title is self-explanatory. Any-
one interested in film, whether the tech-
nical or philosophical aspects, is invit-
ed to share knowledge and benefit from
others through discussion. Members of
the group who are initiating the meetings
have been involved with the production
of films or are knowledgeable in the his-
tory of film DATE: Monday, February
19. TIME: 8:30 p.m. PLACE: 303 Haig
Hall, UMKC. CONVENER: Bob Atte-
bury. PHONE: NO LIMIT.

DISCUSSION METHODS

This is a course for people who
are just into people. It’s also a place
where you can listen to music and get in
to games from chess to ping-pong, or
you can choose a rap to read or join.
There’s a playroom for kids also. DATE:
Friday and Saturday evenings beginning
Saturday, February 24. TIME: 7:00-
10:00 p.m.. PLACE: 3609 Baltimore.
CONVENER: Robert Kremer. PHONE:

NO LIMIT.

DIVINE LIGHT

Today’s seeker of truth is looking
for something, something simple, sane,
and practical. Yet at the same time,
something powerful enough to give a
lasting calmness of mind. If you want
peace, you’ll get it. We don’t try to
¢‘push our trip on you.”’ People con-
ceive many ‘‘trips’’, however we are all
on the same journey. The purpose of

contrpyed
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Robert Doty, curator of the Whit
ney Museum in New York, gave a
talk entitled ‘‘A New Look at Ed-
ward Hopper’’ Sunday, January 14 in
conjunction with the Hopper show
currently at the Nelson Gallery.

After studying the large bequest
of Hopper’s work the artist’s widow
gave the Whitney two years ago, Doty
announced at the beginning of his
lecture that he now disagrees with
Hopper biographer Lloyd Goodrich’s
judgement (the most commonly held
one) of Hopper as a ‘‘realist’’ paint-
er. Doty said Hopper's art ‘‘tran-
scends realism’’ although he failed
to substantiate his opinion in the
course of the slide-illustrated talk.

For his earliest instruction Hop-
per (who lived from 1882 to 1967) had
American painters and the French
countryside. Here in the States he
studied with Robert Henri, a central
figure in the early 20th century Ash
Can school of painters (so named for
their commonplace and American
subject matter and the sombre color
spectrum they used) — Wm. Glackens,
John Sloan, George Bellows, et al.
In 1906 Hopper made the first of
three trips to Europe where he paint-
ed mostly landscapes, and most of
these in Paris and its environs,
working from an outdoors easel.
early introduction to the peculiar
luminosity of French sunlight was
surely of importance later on when
he painted at Cape Cod.

Rejected by his contemporaries,
still thoroughly in the grips of 19th
century academicism, as too ‘‘forth-
right’’ Hopper turned to etching.
From this period on his life-long
prediliction for creating moods of si-
lence, loneliness, solitude, through
means of light, darkness, and archi-
tectural forms becomes apparent.

Doty emphasized Hopper’s dis-
taste for the picturesque by relating
an antecdote of Hopper’s making a

His

trip to New Mexico. While there the
artists complained of being unable
to paint because the landscape was
‘“‘too beautiful.’”’ When he found a
manmade object, a locomotive, he
started to draw again.

Hopper’s studiously detailed,
throughly cumulative: (as opposed to
improvisational) approach to compos-
ition prompted Doty to show slides of
the 50 or so sketches he estimated
Hopper made in preparation for his
painting ‘‘New York Theatre.’’

Through a shared aesthetic of
depicting the daily life of the people
around them Doty allied Hopper with
the painter Charles Burchfield, Pho-
tographer Walker Evans, and novel-
ist Theordore Dreiser.

Although this is a very good
exhibit, the works in the show are
not particularly good Hopper. Since
his best work is now scattered in
museums and collections around the
country, this bequest show must nec-
essarily be a sort of studio residue.

The earlier paintings such as
“‘Summer Interior’’ (*’90), ‘‘Pont du
Carousel in the Fog” (’06-07 or
1909), and ‘‘American Village’’
(1912) were all ‘shaped within a
French sensibility. So much so, in
fact, that when seeing Hopper’s
‘‘American Village’’ I thought imme-
diately of Albert Marquet’s ‘‘Pont
Neuf at Night’’ imagining Hopper had
borrowed its perspective and much of
its flavor for his version. Marquet’s
piece, however, was not painted un-
til the late 30’s — strange Nabokov-
ian time twist (their striking similar-
ity still holds but Hopper’s influ-
encing Marquet seems unthinkable.)

The watercolors are the strong-
est participants in the show. ‘‘Roof-
tops’’ (no. 88) is an example of Hop-
per’s use of architecture to create a
mood. So, too, in ‘‘Gloucester Hous-
es’’ (no. 77) which seems so pro-
foundly alone,

Two studies for the painting
‘“Light at 2 Lights’’ are shown (61-
62). Hopper’s ever-present wife, Jo,
was the model for the watercolor
study, ‘‘Reclining Nude’’ (no. 83), a
small masterpiece of color and com-
position.

A catalogue accompanying the
show is on sale for $4. That most of
the show’s works are reproduced in
black and white in the catalogue to
their advantage underscores the ines-
capable architectonic basis for all
of Hopper’s art.

The show runs through Feb. 18.

Three Art Institute students’
work fills the gallery at 111 West 5th
Street in River Quay.

Exposing unformed artists is of
questionable bebefit to their audi-
ence and to them.

For example, when Cindy Snod-
grass can simultaneously show, as
she does here, a rainbow-hued men-
agerie of fantastic totems next to an
untitled (no. 59) iabelled *“Plywood
Box With Vinyl Balls and Rope’’...a
very minimal and conceptual piece—
one effort pulls the rug out from be-
neath the other. Which artist in this
person deserves to be heard?

rug out from beneath the other. Which
artist in this person deserves to be
heard?

Some drawings and drawn-upon
ceramics by Allan Winkler are shown.
Winkler’s iconography is lifted from
the advertisements usually found on
the few back pages of the pulpier
magazines: Mark Eden’s bust devel-
opment series, the male body-build-
ing routines, etc. The drawings ti-

tles are literal descriptions, e.g.
‘‘Stop Ungly Veins Instantly,”’ ‘“All
expence (sic) Paid 3-Day Weekend
Baby (with Romantic Atmosphere)’’.
Drawing (no. 21) ‘“Nancy and Jim. ..
Growin’ Up’’ seemed the best of the
sardonic lot.

Photography by Anne Nathans
is included too.

Entry blanks for the annual *’30 "
Miles of Art’’ show are now available
at Hall’s Plaza store. The juried
show, sponsored by the Junior League
is open to any artist more than 20
years old living within thirty miles
of Kansas City. First prize is $600;
second, $400; third, $200. All works
(there is a limit of two per artist)
must be for sale.

The $5.00 entry fee and card
must be delivered to the Junior Lea-
gue headquarters, 465 Roanoke Park-

.way by Feb. 5.

Last year’s first prize winner,
a collection of pasteboard boxes ex-
actly fulfilling the show’s maximum
dimensions for sculpture, enjoyed a
succes de scandale. This year’s
jury (Prof. Rudy Pozzatti, Indiana
University; Lucian Krukowskie, Dean
Fine Arts School Washington Univer-
sity; and James Pilgrim, Assistant
Curator-in-Chief, Metropolitan Museum
Museum) is likely to be more conser-
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Early 8:30 in the morning was
the scene of a promotional breakfast
given by Columbia Pictures at the
Almeda Plaza to promote their new
film ¢‘Dirty Little Billy’’. The film
opens Wednesday the 31st on an ex-
clusive basis at the Glenwood.

The film deals with early life of
the famous outlaw William H. Bonney
alias Billy the Kid. The poster ad-
vertising for ‘‘Dirty Little Billy’’
reads ‘‘Billy the Kid was a punk’’.
The film proves the authenticity of
the promotion. For the first time we
are given a quasi-realistic look at
the early adolescent youth Billy
spent in Coffeeville Kansas getting
dirty and learning how to kill.

. The film features Michael J.
Pollard (Bonnie and Clyde) in the
starring role and while he is not the
first cinema Billy, he is certainly
the funniest looking. Lee Purcell
portrays the town prostitute who does
not live the usual stylish life of the
prostitutes who have graced the sil-
ver screen. Richard Evans is Gold-
ie, a character who plays cards,
drinks whisky and doesn’t pay his
bills. He also kills people. It is
Goldie who teaches Billy his trade.

Visiting K.C. this week, direc-
tor Stan Dragoti and the two support-
ing stars discussed the film, their
roles and the motion picture business
in general. Director Dragoti stated
that his main reason for making the
film was his desire to put the record
straight and dispell the romantic myth
of Billy. He believes that films
about Billy, including Penn’s ‘‘Left
Handed Gun’’ have shamelessly
shown Billy’s legendary villiany in
all too glorious a light. Director
Dragoti comes to films from a suc-
cessful background in television conr
mercials not unlike Dick Richards
who did ‘‘The Culpepper Cattle Co.”’

The film was produced by the

Hollywood
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last working movie mogul, Jack War-
ner who, in Hollywood jargon, is a
‘‘heavy’’ which becomes apparent in
the way that the film is being pub-
licized.

Lee Purcell, who bears a strik-
ing resemblance to Jane Fonda in
looks as well as pseudo-feminine po-

litics, is in her own right a fine ac-
tress. Lee attended school right here
in Missouri at Stephens College,
eventually going to Hollywood and
starring in ‘‘Adam at Six A .M.’ part
of which was shot on location in
neighboring Excelsior Springs.

The affable and vocal Richard
Evans has been acting for quite some
time appearing in many television
shows and in the film ‘‘Synanon’’.
Evans displayed his knowledge of
the cinema at the breakfast discus-
sing everything about film from Jean-
Vigo’s ‘“Zero for Conduct’’ t o Tru-

ffant’s ‘‘Jules and Jim”’. He also
spoke about a film that he himself
has been directing over the last cou-
ple of years and is now trying to get
distribution on.

We left the interview feeling
that in the long and glorious history

- of the Western film, the subject of

Billy the Kid has never been ap-
proached quite the sam way as it
has been in ‘“Dirty Little Billy’’. A
coglplete review of the film is plan-
ned.

LARRY SALVATO/

DENNIS SCHAEFER
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Iulre s Hnee DIRECTED BY ERIC ROHMER

Claire’s Knee, part five of Eric
Rohmer’s six moral tales, is a keen
disappointment and, inadvertently,
an interesting film. Condemned to
death by drowning in its pseudo-ana-
lytical dialogue, the film suffers a
double pox in the shallowness of its
hero, a shallowness which dooms the
psychological interplay of the drama.
Supposedly a story of unfulfilled lust
Claire’s Knee ends up a tale of ego-
centricity.

The film is set in the mountain
lake region of the French Savoy. A
man, Jerome, returns to his childhood
summer home alone and by chance
runs into an old friend in a nearby
village. The friend, Aurora, is stay-
ing with a divorcee and the latter’s
daughter at their lakeside home. Au-
rora is a writer and early on in their
endless conversations she suggests
Jerome play up to the daughter’s in-

fatuation with him.

He takes the bait, and on a
mountain hike with the young girl
kisses her and tries to make advan-
ces. Although the girl leads him on
an admission that she ‘‘needs to en-
rich (her) experience’’, Jerome is re-
buffed. In his version of the refusal
as told to Aurora he lies, saying of
the kiss, ‘“I didn’t feel it.”’

The arrival of Claire, the step-
daughter of the divorcee and half-
sister of the young girl, diverts Jer-
ome. He becomes infatuated with the
very pretty Claire, and her knee be-
comes a symbol for his desire, a
self-proclaimed ‘‘desire for nothing’’

And nothing is what he gets.
Jerome’s statement to Aurora (sym-
ptomatic of his ego-mania) about
Claire “‘I’m convinced I deserve
more than anyone else’’ presages his

“awkward attempt to break up her ad-

olescent romance by relating a scene
of supposed infidelity by Claire’s
boyfriend. Instead of the desired de-
spair-turned-gratitude-turned-love
reaction Jerome had hoped to provoke
Claire is simply resentful. She likes
him less than ever. But Jerome can
rationalize his rejection by claiming
his a ‘“desire for nothing’’, which of
course means nothing.

Rohmer’s actors which previous
ly seemed so well tailored to his sto-
ries are inadequate in this film. Be-
sides the effete and perversely lo-
cquacious Jerome, the girl playing
Claire is paralysed by her self-con-
scious physical beauty.

And her knees are just two bony
joints, like yours and mine. Zut
alors!

DICK ARMSTRONG
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THE GETAWAY

DIRECTED BY SAM PECKINPAH
NOW PLAYING AT THE MIDLAND
AND RANCHMART

Sam Peckinpah established him-
self as a director with ‘‘Ride the
High Country®’ in 1962, a film about
two cowboys who have grown apart
because of the changing environment
of the West. This film became im-
[nediately popular among cinema cult-
ists but generally went unnoticed
otherwise. Then in 1967 he gained
popular recognition for ‘“The Wild
Bunch’’ a film that was evocative of
an end of an era with a revolutionary
message.

Peckinpah learned his craft from
Don Siegal, one of the greatest Am-
erican action directors. In an inter-
view this year Peckinpah spoke
about a recent Siegal film. ‘I loved
‘‘Dirty Harry’”’. A terrible piece of
trash that Don Siegal made something
out of. Brilliantly done.”’

And therein lies the irony of
Peckinpah’s new film, ‘“The Geta-
way’’. The Story of ‘“The Getaway’’
is adequate enough; it’s basically
the same type of plot that has made
many good American movies great.
The acting is only mediocre; McQueen
being cold and professional, while
McGraw being miscast, proves she
can’t act. What the film needed was
an excellent director at the peak of
his powers to bring it off. Instead
what we get from Peckinpah (unlike
Siegal’s ‘‘Dirty Hamry’’), is self-par-
ody and reliance on worn out cliches.

While technically the film is
shot and edited well, the directorial
spark of imagination and elements of
style one usually finds in a Peckin-
pah script are gone.

The film opens with McQueen
being paroled from prison. McQueen
and McGraw team up with a couple of
small time criminals to knock over:r
a rural Texas bank. Ineptness run-
ning rampant, they blow the bank job
by killing a few people, and from
then on they are ‘“lovers on the run’’
trying to make their getaway across
Texas with the loot.

The film is not without its mo-
ments however. Some of the best
scenes in the film are in the subplot
concerning one of the bank robbers
(Al Lettieri) whom McQueen has s
shot and left for dead. Lettieri kid-
naps a husband and wife veterinar-
ian team (Sally Struthers and Jack
Dodson) and proceeds to chase after
McQueen, McGraw and the money.
There is one scene where Struthers
and Lettieri are riding in a car fling-
ing spare ribs at Struther’s husband
who has been reduced to the humili-
ating level of chauffeur to his own
wife in the menage a trois. Lettieri,
Struthers and Dodson give some com-
ic relief to the main plot although
their acting is overstylized in places

Other bit performances are ex-
cellent as turned in by Ben Johnson
(One-Eyed jacks, The Wild Bunch,

What Sam Peck
Gets Away Wit

The Last Picture Show): Dub Taylor
(father of C.W. Moss in Bonnie and
Clyde): and Slim Pickens (Dr. Strange
love and others). Richard Bright is
superb as the nickel and dime thief
who cons McGraw out of the loot in a
train station. These sidelight per-
formances help generate some inter-
est which McQueen and McGraw don’t
provide. There is one point where
McQueen beats McGraw viciously
about the head for attempting to be-
tray him; it would be more believable
if his motivation was her bad acting
instead.

Historically ‘‘The Getaway’’ is
a film that can be catergorized in the
gangster/criminal genre of American
films. More specifically, it is part
of a subdivision of this genre which
can loosely be termed ‘‘lovers on
the run’’. This sub-genre usually is
evoked by two lovers living outside
the law, being pursued and looking
for the phenomenon of violence. Es-
sentially they are the debris of so-
ciety.

s This traditionally American
film theme of ‘‘lovers on the run’’
began as far back as 1937 with Fritz
Lang’s ‘“You Only Live Once’’. It
was carried on through the forties
with Nicolas Ray’s ‘“They Live By
Night’’ and Joseph H. Lewis’ ‘‘Gun
Crazy’’ and then magnificently por-
trayed in Arthur Penn’s ‘‘Bonnie and
Clyde’’ (1967).

As a matter of fact, Peckinpah
ends up ripping off scenes from
‘‘Bonnie and Clyde’’. Both Clyde
and the McQueen character have the
same background; both are small time
criminal who team up with a woman
to rob banks. Both have the same
characteristic sexual impotence.
Similarly there is a great amount of
slow motion blood letting in ‘‘The
Getaway’’, a technique that had its
popular origins in Penn’s film, al-
though Peckinpah had used this be-
fore in ‘“The Wild Bunch®’.

There is a particular scene in
‘“The Getaway’’ where McQueen is
standing in the street of a small town
Having generally created fear and
loathing with his doubled-barreled
shotgun, he begins to mechanically
blast away at a police car emptying
ten or fifteen rounds into it and then
Peckinpah cuts to the faces of poor
Mexicans peeping from behind win-
dows, who express some degree of
joy as they watch a symbol of oppres-
sion and authority being obliterated
in their midst not unlike the faces of
the farmer and his hired hand in Bon-
nie and Clyde, who smile while Clyde
shoots out windows of the farmer’s
foreclosed home and then offers the
farmer the gun, who puts several
bulls-eyes through the bank’s fore-
closure sign, showing his contempt
for impersonal authority.

Beside structuring the film in a
sub-genre that had already been well
done in the past thirty years, the
really disturbing thing is that Peck-

inpah would fill his film with out-
moded cinematic tricks for the put-
pose of building tension. Most bla-
tant among these are the getaway ve-
hicle that refuses to start at the ap-
propriate time; the several meaning-
less car chases; and also a hokey
scene which becomes a banal exer-
cise in symbolism embodying the use
of a trash dump as a metaphor for
the main characters’ sociological
roles. :

Probably the most dispicable
cliche is Peckinpah’s penchant for

violence. In his other films the skill-

ful and manipulative use of violence
was one of the strong elements of
style. It gave him a chance to exer-

cise his unusual abilities as an ac-
tion director. In both ‘‘The Wild
Bunch’’ and ‘‘Straw Dogs’’, the vio-
lence is an integrated alternative to
a civilized commonplace way of life.
In this Peckinpah precisely express-
es his deepest message; the invoca-
tion of the machismo-ethic that ‘‘Man
was a killer a long time before he be-{§
came civilized’’.

In ““The Getaway’’ the violence
is, as usual, well done but in a con-
trive d fashion that gives you the im-
pression that Peckinpah is just go-
ing through the motions. Compared
to his previous films, the violence is
ineffectual here; it serves as a de-
vice for livening up the action in
hackneyed scenes where Radcliffe-
looking McGraw {ries desperately
to be a baddass.

It seems that there is a strange
phenomenon in the cinema known as
the ‘‘declining director syndrome’’.
Because of the economic make up of
the film industry, when a director be-
comes successful and/or popular
there is a tendency on the part of the
director to fulfill the publics’ expec-
tations, resulting more often than not
with a film such as ‘‘The Getaway’’.

Peckinpah, we feel, has fallen
into this syndrome and it is unfortu-
nate. It is interesting to note though
that the better directors eventually
redeem themselves from this malady
with a film that suppasses their best
work. The bad directors continue in
the same rut for many years. We look
forward to Peckinpah’s next film.

LARRY SALVATO/
DENNIS SCHAEFER
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Gay guy needs work. Will do any-
thing. High school grad. Robert Gilbert]
(0 et TS R O e S e e P planet® = Sl ne ety 781-4951.
goloy = S T e U This tnformifon 15604 it Fils and il mot be publisbad.d Girl wanted. Affectionate, Liberal,
Please place my ad for .. ... weekts) for which | have enclosed . .. ... . Thank vou and good night ! open minded. Box 007, Trucker.

PLEASE PRINT ILLEGIBLE ADS WILL NOT BE ACCEPTED !!!

Got old underground papers? The

Trucker craves old copies of just about
anything. KC Free Press’, LA Open Ci-

ty’s, Barbs, Tribes, EVOQ’s, Oracles, KC

Screws, old Truckers, Haight Ashbury

The first four lines are free.
Additional lines costgl for the

Mavericks, LA Freeps, Good Times,
Seeds, Space Citys, Vortexs...ANYTHING

fifth line and 50¢ for every "

Rare copies in gopd shap: (we’ll even

additional line there after. Box
numbers. are on ‘additional 50¢

pay for! Call 753" 1730.

This offer does not apply to

‘‘personal’® or commercial firm ads

For these ads the charge is 75¢ for
the first line and 50¢ for each

NORTH COUNTRY FAIR

additional line. - Personal ads will

not be accepted with addresses
or phone numbers. ‘A post office

Going out of business

box or Trucker box number is
required,

If desired to run an ad for four
consecutive issues, please enclose
the proper payment for: three ads.
The first ones free.

If you want a box number,
end your ad with the following: Box
—=—, Trucker. (Leave two spaces
for us to assign you a number)

All mail we recieve addressed to
box numbers will be sent in a plain
envlope to your address. *

We Reserve The Right to edit
rewrite’ or reject any ad. Rejected
or canceled may be subject to a
50¢ service charge,

Lonely 32 year old prisoner wants to
gain friendly, open-minded relationship
with chicks on the outs. Like meeting
new friends with open inner-beauty. Res-
cue this closed in guy with your friend-
ship and you’ll not regret it! Will answer
all who are sincere in gaining a new and
sincere friendship. Jerry Lykins 135470
Box 69 London, Ohio 43140

Hygiene tip from Eric Menn: I f you
bathe too often, you’ll ‘dry out your skin &
hair. All over twice a week, crotch &
pits daily are enough.

Most of the younger, highly paid, sup-
er talented lead and bass guitar players
now playing in KC learned from ““Uncle
Ed’? Toler during 1965 69 before he
split. If you want to kick ass on these
instruments and can’t find a buddy to
show you his juicy licks, Uncle Ed will.
I nquire about lessons at Jack Nead’s Pro
Shop, 3817 Broadway, 753-1286. If no
answer 444-4557.

Free housing & food for PAD memb-
ers. For more information see Mike, 1607

E. 8th, #15.

Are you a reds freak, a lush, or just
any old Rock n’ Roll punk? Then you can
be a member of the Lester Bangs Fan
Club. Each member receives a member-
ship card written on a piec of tablet pap
er and signed by President Uncle Bub-
bles. If we get enough members we can
have parti...er Meetings. Send S.A.E. to
4044 Broadway, KC. Mo. 64111.

Missing cat Maxwell ringtail, 3 yr.
old crazy male acid baby. He has a pec-
uliar hereditary deformity manifesting it-
self as a bizarrly bent & curled misshap-
en tail. Lost around 33rd & Warwick. Re-
ward. Call NI8-6340.

Wanted 1 cheap 16 MM movie camera
and projector in good condition. Contact
Pop’s God’s Eye Perversity Works c/o
Trucker.

8- TRACK TAPES

600 TOP TITLES Low as

60 ADULT PARTY TAPES
ALL POSTAGE PAID S1 .20

FREE CATALOG ea
Write: Super Sonics, Dept. H
3107 London St., L.A;; Ca. 90026

Hey,quess what? THIS$.00
Clip ¢an be yours for P2
if uou A\ bring this

3 ci‘ﬂ\ér 13
K.C.,,Ks. or

Broadwaea )
between

EAE M ART A
pac

sale. Good :
4-sale: docmnts., class. unclass., de- RrEcs o

class., any yrs. subjects, pntgon scrt-
tp scrt and pics nude Genrls. Reply
2472 Trucker box.

Send. all banana lore & banana fancy
to Anna Banana. 44 West Sixth Ave. Van-

couver 10 B.C. Canada. THUtpNS & amphhers

454-2300 411 NE 420nd

Rayknee reins dearest...baabaar. Ein
Wanted: Person to live in & care for may go to the Pit after completion of this
2 small children in exchange for room & Therefore she says only nada. “‘nada”’.
board ’& guitar lessons if interested). (like the beard)

Call 816 992-3338.

Live at Kansas State

EltonJohn

Don't Shoot Me ImOnly
thePianoPlayer

Jimm
g

Do you have a question, service or
thing you can’t answer or find? Ask
Those Who Can, 931-7534 between 8 am
and noon.

Hauling. Let freaks do your hauling
furniture, band equipment...anything! We
do it cheap and fast. Ask for Mike or
Bob at 561-2957.

WANTED The July 1972 vol. 4 no: 3
issue of CREEM Magazine. I t’s worth
$3 to me. Please see Steven at 4419
Harrison.

White male, age 28 who is in prison,
wants someone to write to me. My inter-
ests are psychology, philosophy, and mus
ic. I have no one and am very lonely.
Please write to me. Please—I will write
to you. Donn Rowe #130-418, PO Box
69, London, Ohio 43140.

Drummer desperately needs gig. Have
equipment can sing. Am union. Call Jim
at 561-0779 anytime.

I sell organic cleaners, Shaklee Pro-
ducts. Call 756-0927, Ask for Bonnie.

Hamm’s
6-Packs

120z cans

5134

heris
Quikip

1404 Westport. Rd
39th & Warwick

& our new store at
43rd & Main

Need any screens or papers

at 4AM. The 39th & Warwick
store has’em

Pipes & Clips too'

WESTPORT TRUCKER page 18

BA~—




LB

No.

No.

' No.

No.

% R \WINOXAOS.
WESTRORT
TRUCKER

voL.z NO4

Blost From the Past!

. 19

. 20

sl

22

23

. 24

SR

0) Of 710 g,
Mony 1 MWJ/Z “hor

} 0f /faym,, 3 “

— 24 pages, color, White Trash
Ball, Teargassing at Volker,
What to do While Waiting for the
World to End — 75¢

— 24 pages, color, Steve Gaskin,
Psychedelic Hippie Racism — 75¢
— 24 pages, Why Tribe by Gary
Snyder, Baba Ram Dass, Leary
vs. the State of California — $1.00
~— 24 pages, color, Weatherpeople
Spring Leary, I know It’s a Fam-
ous Statue..., Proletarian Hash-
ish Production, Buddhist Econ-
omics — 75¢

— 24 pages, color, Hill Elected’
in Lawrence, Monday Night Class
The toilet wreckers — 50¢

— 24 pages, b&w, Happy Birthday
Baby Jesus, ‘“Johnson’’ County
Sports Complex, Monday Night
Class — 50¢ :

— 24 pages, color, Penn Valley

Redevelopement Project, No Biz

=20

27

=28

)

30

et

Se02

33

Like Show Biz, Herbal Answer
To the Pill — $1.00

— 24 pages, color, Motherhood Ex-
pectation, Buckminster Fuller,
Massage, About Meat — 50¢

— 24 pages, color, Redevelope-
ment for Fun and Profit, Baking a
‘Bust, Rock Chalk Closes, Burna-
dette Devlin, Jesus Freaks — $1
— 24 pages, color, Volker Park —
Peoples Park, Free Clinic Opens,
Louisiana State Pen., Exclu-
sive Int erview with Rolling Thun-
der — 50¢

— 20 pages, color, Is the U.S. a
Planetary Disease? , Human Re-
lations Dept. Fires Maloney, Ar-
noldy’s first ¢“Walker in the City”
— 75¢

— 20 pages, color, Fuck You I’'m
God... the Trucker Bust, The
Great Mt. Rushmore Stuff-In, Viet
Vets at Liberty Memorial, Nixon
In K.C., Nark Photos — $3.00

— 16 pages, color, Video, Riding
the Rails, Dealer of the Month —
50¢

— 16 pages, color, Marijuana Coun
try, Oz Obscenity Bust, Interview
with Leslie Bacon, Sonny Terry,
and Brownie McGhee — 50¢

— 16 pages, color, Tim Leary In-
terview, Food Conspiracy, My

No.

No.

No.

No.

No.

No.

Name Is Attica, Kundalini Yoga 50¢

34

36

37

38

40

.41

42

. 43

. 44

i more....
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— 12 page% b&w, Abby Hoffman
Quits Movement, Riden a Raft
Down the Mighty Muddy, Allen
Ginsberg Shaves (interview) — 35¢
— 12 pages, b&w, Ken Kesey In-
terview, Cairo...The War at Home,
Clap and Hep — 35¢

— 12 page s, b&w, Exclusive In-
terview with Frank Zappa, Tack
Wood, Police Rip Trucker Film,
Nark Photos (they didn’t quite
get all the film) — 75¢

— 12 pages, b&w, Funerals — Am-
erican Style, Unsolicited Test-
imonial from City Councilman,
Free Clinic In Trouble, Celes-
tial Navigation — 35¢

— 16 pages, color, Julian Beck/
Judith Malina Interview, The Big
Sleep, Kathleen Cleaver, Vern
Miller Wanted Poster, Town Meet-
ing — 75¢

— 12 pages, color, Fat Frank
Buste d, John Sinclair Freed, Or-
ganize Your Block, Dope Import-
ing Made Easy, Zappa's 200 Mo-
tels — $2.50

— 12 pages, color, Bombing Let-
ter, Chanting Krishna in Jackson
County Jail, Liberated Orgasms,
Secret White House Papers, New
Years Day on Haight, Vomitin?®
Blood — $1.99

— 12 pages, b&w, This is the is-
sue that never hit the streets.
Printing hassels had delayed the
paper so long that we had to
scrap the issue in mid press-run
(Much of the material was printed
in subsequent issues.) — 15.00

— 12-pages b&w, color, Benefit
Issue Boogie, Air War in S.E.
Asia, Police Riot, Prototype
Bombs — Two Views — 50¢

— 8 pages, color, Westport Plan
(inc. future land use map), Feb.
Sisters Occupy K.U. Building,
Northern Ireland, Drunk Talks —
50¢

— 8 pages, color, Yippies become
Zippies, Block 92, Sept. on Jess-
ore Road by Allen Ginsberg — 50¢
— 10 pages, color, Cowtown Ball-
room, Nixon In China, Sometimes
A Great Comotion, Symposium
News Confiscated... Ginsberg Re-
plies, Stead Refuses to Testify —
$1.50

No. 46 — 12 pages, color, Westport Mas-
ter Plan, How To Fix Your Bi-
cycle, ‘We Are A People’ Poster,
Exclusive Interview with Allen
Ginsberg part 8 — 75¢

No. 47 — 14 pages, color, On the Way to
Volker, Adventure on the High C
Sharps, The Selling of a Neighbor
hood, Exclusive Interview with
Allen Ginsberg, part 88 — 75¢

No. 48 — 14 pages, color, Grass Detec-
tion Test Developed, How to Time
Your Ass Hole...An Exclusive In-
terview with Paul Krassner, More
on How to Fix your Bicycle — 75¢

No. 49 — 16 pages, color, Nixon In Mos-
cow, Great Speckled Bird Office
Firebombed, K.C. Anti War Ac-
tions, Bye Bye Freedom Palace,
Freaks Elected to Ann Arbor
City Council -- 50¢

No. 50 — 20 pages, color, (The Trucker’s
ALL COMIX ‘““Eat Kosmic One- *
ness, Asshole’’ ISSUE) Postal,
DeSoto, Holmes, Yossarian, Wil-
son, Spain, Harper — $1.00

No. 51 — 20 pages, color, I hear America
Sinking by David Perkins, Jim
Garrison Framed, Notes of a
Dirty Old Man, Pinball — 50¢

No. 52 — 28 pages, color, The Cratering

of Indochina, Americanizing Sai-
gon, Unselling the War, John and
Yoko — 50¢

No. 53 — 24 pages, color, Jail House
Boogie with the Fat Man, A Del-
egate Situation, Acupuncture, An
Excluswe Interview with Dizzy
lelesple — 50¢

.\aa
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Lots of people, lately, have

been asking how they could get their
-hands on back issues of the Trucker.
So many people,
decided to put 44 issues up for grabs.
In case you've forgotten...

in fact, that we’ve

No. 54 — 20 pages, color, The Republi-
can Convention...Movement Loses
Prime Time to G.O.P. by Rex
Weiner (inc. photos), color Ree-
fer Madness poster, Pentagon
Papers Grial — 75¢

No. 55 — 16 pages, color, Overland Park
Bans Astrology, The Trucker’s
Guide to Used Clothing Stores,

No. — 56 — 16 pages, b&w, New Home for
Free Clinic, The Pentagon...Five
Sides to Every Story, Along the
old Opium Trail, Marc Bolan —50¢

No.57 — 16 pages, color, County Jail
Hunger Strike, Taxi Derby, Pot-
tawatomi Indians...On to Washing
ton, Trying to Ketsup a Hambur-
ger You Can Relish? David Bow-
e...Wham Bam Thank You Ma’am
— 50¢

NO. 58 — 20 pages, color, UMKC Strike
An exclusive Interview with Wish
bone Ash, Trucker Warps Minds
Says K.C. Kansas, An Exclusive
Interview with Ken Kesey — 50¢

No. 59 — 16 pages, color, Neighborhood
Deals Against Stacked Deck,
Grand Juries, An Exclusive Inter-
view with Family — 50¢

No. 60 — 24 pages, color, All Comix Is-
sue, featuring Harnar, Brundege,
Doyle, Martz, Harper, Campbell,
Youker, Poynor, Womelduff...all
K.C. artists — 50¢

No 61 — 24 pages, color, Nixon and the
Mob, V.V.A.W. Cloak and Daggar
Story, Frank Zappa photo series,
An Exclusive Interview with Bob
Weir of the Grateful Dead, Roger
Glover’s Birthday Party — 50¢

Enclose check or money order and send

WESTPORT TRUCKER »
4044 Broadway
Kansas City Mo. 64111

Zip

I Please send me the following issues:
I No Simer- o
l No.__8_ to:
I N Caarseusary
I NO.___$
No.__ $
| 1;2—2 Name
: N s Address
I No.__s City
j Bo—%_— State
No, 202
] Noo__ s
l Minimum order is $5.00

L—-_----

(Allow 8 weeks For Delivery)

WESTPORT TRUCKER' page 19




-

1 bought her a drink and then
another drink and then we went up
the stairway behind the bar. There
were several large rooms there. She
had me hot. Sticking her tongue out
at me. And we played all the way up
the stairway. I took the first one,
standing up, inside the door. She
just slid back her panties and I put
it in.

Then we went into the bedroom
and there was some kid in the other
bed, there were two beds, and the kid
said, ‘‘hello.’’

““It’s my brother,”’ she said.

The kid looked real thin and
vicious when you thought about it.

There were several bottles of
wine along the headboard. They
opened a bottle and I waited until
they both drank from the bottle, then
1 tried some.

I threw a ten on the dresser.

The kid really drank at the wine

‘‘His big brother is the great
bullfighter, Jaime Bravo.’’

‘“I’ve heard of Jaime Bravo, he
fights mostly out of T., ’’ I said,
‘““but you dont’t have to give me any
bullshit.’’

‘““0.K.,”’” she said, ‘““no bull—
shit.””

We drank and talked for some
time, just small easy talk, and then
she turned out the lights and with
the brother there in the other bed, we
did it again. I had my wallet under
her pillow.

When we finished she hit the
light and went to the bathroom while

. her brother and I passed the bottle.

While the brother wa sn’t looking I
wiped off on the sheet.

She came out of the bathroom
and she still looked good, I mean af—
ter two shots aziit, she still looked
good. Her breasts were small but
firm; what there was of them really
jutted. And her ass was hig, big
enough.

‘“Why did you come to this
place?’’ she asked, moving toward
the bed. She slid in beside me,
pulled up the sheet, pulled from the
bottle.

‘‘I had to get my battery charged
across the street.”’

‘¢‘After that one,’”’ she said,
‘““you’ll need a charge.”’

We all laughed, even the bro—
ther laughed. Then he looked at her

““Is he all right?”’

‘‘Sure he’s all right,”’ she said

‘““What’s all that?’’ I asked.

‘““We have to be careful.”

‘I don’t know what you mean.”’

‘‘One of the girls was almost
murdered up here last year. Some
guy gagged her so she couldn’t
scream and then took a pen knife and
cut these crosses all over her body.
She almost bled to death.’’

The brother dressed very slow—
ly, then left. I gave her a five. She
threw it ok the dresser with the ten.

She passed the wine. It was
good wine, French wine. You didn’t
gag.

She put her leg up against mine
We were both sitting up in bed. It
was very comfortable.

‘“‘How old are you?’’ she asked

““Damn near half a century.”

‘“You can sure go, hut you
look real beat—up.”’

“I’m sorry. I’m not very pretty.

““0Oh no. I think you’re a beau—
tiful man. Didn’t anybody ever tell
you?*¢

“I’11 bet you say that to all the
men you fuck.’’

““No, I don’t.”?

N g
MR

We sat there a while, passing
the bottle. It was very quiet ex—
cept that you could hear a little mus—
ic from the bar downstairs. I passed
into a kind of dream—trance.

‘HEY !’ she yelled. She jammed
a long fingernail into my bellybutton

“Ow! God damn!”’

‘“‘Look at me!’

I turned and looked at her.

‘“‘What do you see?’’

‘““A fine—looking Mexican—Indi-—
an girl.’”’

‘“‘How can you see?’’

‘“‘What?”’

‘‘How can you see? You don’t
open your eyes. You keep your eyes
in little slits. Why?*’

It was a fair question. I took
a good pull at the French wine.

‘““I don’t know. Maybe I’m a—
fraid. Afraid of everything. I mean,
people, buildings, things, everything
Mainly people.’’

““I’m afraid too,’”’ she said.

‘“‘But your eyes are open. I
like your eyes.”’

She was hitting the wine. Hard
I knew those Mexican—Americans.

I was waiting for her to get nasty.

There was a rapping on the
door that damn near shitted me out.
It was flung open, viciously, Amer—
ican—style, and there was the bar—
tegder — big red brutal banal bast—
ard. -
‘“Ain’t you through with that
son of a bitch yet?”’

““I think he wants some more,’’
she said.

‘““Do you?’’ asked Mr. Banal.

‘I think so,”’ I said.

His eyes eagled over to the
money on the dresser and he slammed
the door. A money society. They
thought it was magic.

¢“That was my husband, sort
of,”’ she said.

‘I don’t think I want to go

again,’”’ I said.

“Why not?”’

‘““First, I'm 48. Second, it’s
like fucking in the waiting room of a
bus station.’’

She laughed, ‘‘I’m what you
guys call a ‘whore’. I must fuck
eight or ten guys a week, at least.”’

‘“That sure doesn’t help my
cause.’’

““It helps mine.*’

theh."

We passed the bottle back and
forth.

‘“You like to fuck women?’’

‘““That’s why I’m here.”’

‘‘How about men?"’

She pulled at the bottle. She
must have taken a good one—quarter
of it.

‘“Maybe you’d like it in the
ass? Maybe you’d like a man to
fuck you in the ass?”’

‘‘You’re talking crazy now.’’

She looked straight ahead.
There was a little silver Christ on
the further wall. She kept looking
at the little silver Christ on his
cross. He was very pretty.

‘““Maybe you’ve been hiding it.
Maybe you want somebody to fuck
you in the ass.”’

““0.K., have it your way — may-
be that’s what I really want.”’

I got the corkscrew and pulled
out the top of a new French wine,
meanwhile getting a bunch of cork
and shit into the wine as I-always
did. Only a waiter in the movies
could open a French wine without
that trouble.

I took the first good gulp, cork
and all. I handed her the bottle.

Her leg had dropped away. She had
a fish—like look on her face. She
took a good swallow.

I took the wine back from her.
The little splints of cork didn’t seem
to know where to go in the bottle.

I got rid of some of them.

‘“You want me to fuck you in
the ass?’’ she asked.

“WHAT?”

‘I can DO it!”’

She got out of bed and went to
the top drawer of the dresser and
strapped this belt around her waist
and then faced me — and there, look—
ing at me, was this BIG celluloid
cock.

‘“Ten inches!”’ she laughed,
pushing out her belly, jutting the
thing toward me, “‘and it never gets
soft and it never wears out!”’

““I liked you better the other
way.”’

““You don’t believe my big bro—
ther is Jaime Bravo the great bull—
fighter?*’

There she was standing there
with this celluloid cock on, asking
me about Jaime Bravo.

““I don’t think Bravo could cut
it in Spain,”’ I said.

““Could you cut it in Spain?’’

‘““Hell, I can’t cut it in Los An-
geles. Now please take that ridic—
ulous artificial cock off...”’

She unhooked the thing and put
it back in the top dresser drawer.

I got out of bed and sat in a
straight—backed chair, drinking the
wine. She found another chair, and
there we sat across from each other,
naked, passing the wine.

¢“This reminds me somehow of
an old Leslie Howard movie, al—
though they wouldn’t shoot this part
Wasn’t Howard in the Somerset
Maugham thing? OF HUMAN BOND-
AGE?”’

‘I don’t know those people.”’

‘““That’s right. You’re too
young.’’

‘““Did you like this Howard,

t his Maugham?’’

‘“They both had style, plenty
of style. But, somehow, with both
of them, hours or days or years later
you felt gypped, finally.”’

‘“‘But they had this thing you
call ‘style’?”’

‘“Yes, style is important, many
people scream the truth but without
style it is helpless.”’

. ““Bravo has style, I have style,
you have style.”’

““Now you’re learning.’’

Then I got back into bed. She
came on in. I tried it again. I
couldn’t make it.

‘“You suck?” I asked.

““Sure.”’

She took it in her mouth and
got it out of me.

I gave her another five, dressed
took another drink of wine, and made
it down the stairway, across the
street to the gas station. The batte—
ry was fully—charged. I paid the at—
tendant and then backed on out, hit
up 8th Ave. A cop on a bike trailed
me for two or three miles. There
was a pack of CLORETS in the
glove compartment and I took them
out, put in three or four. The cop on
the bike finally gave up and tailed
after a Jap who made a sudden left
turn without blinkers or hand sig—
nal on Wilshire Blvd. They de—
served each other.

When I got to my place the wo—
man was asleep and the little girl
want ed me to read to her from a book
called BABY SUSAN’S CHICKEN.

It was terrible. Bobby found a card—
board carton for the chicks to sleep
in. He set it in a corner behind the
kitchen stove. And Bobby put some
of Baby Susan’s cereal in a little
dish and set it carefully in the car—
ton, so the little chicks could have
some dinner. And Baby Susan
laughed and clapped her fat little
hands.

It turns out later that the two
other chicks are roosters and Baby
Susan’s is a hen, a hen who lays a
most wonderous egg. I'll say.

I put the little girl down and
went into the bathroom and let the
hot water run into the tub. Then I
got into the tub and thought, the
next time I get a dead battery I'll go
to a movie. Then I stretched out in—
to the hot water and forgot every —
thing, almost.
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1310 Wyandotte, Kansas City, Missouri 64105,
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NUGGETS (Elektra 7E-2006)

Raunch. That’s what I love
about this album. It reeks of raunch,
just like gleaming driblets of puked-
up beer plastered down the side of
your old man’s car or punching out
windows in your high school bath-
room. Nuggets, the perfect title for
an anthology of punk rock singles,
‘“original artyfacts from the first
psychedelic era, 1965-68.” Oldies
but goldies folks. This is the greas-
y underbelly of Top 40, really evil
stuff that left you with a sweaty feek
ing in the palms of your hands. Any
hair growing there?

This kind of music was a re-
actionary counterattack to the ‘‘En-
glish invasion’’ launched by the
Kinks, Stones, Animals and Beatles
in ’64. Some are copies of the Beat-
les’ highly successful and profitable
style, plagiaristic, traitorous glop.
Fortunately most of these groups
latched on to the nastier aspects of
the British sound, namely primordial
Blues ooze and early rock and roll
whiplash aimed at the monsters from
the id. Not pretty at all, just dark
lunges for the crotch and other vit-
al parts. 2

Thievery abounds, with riffs,
fills, bridges and entire thythm lines
taken from anything remotely Eng-
lish. This is especially true of the
vocal department. It sounds like
every American rock singer around
between ’65 and 68 came from Liv-
erpool, or at least East Orange, New
Jersey. These boys had class,
though. They stole from the beat.

Take ‘‘Open My Eyes’’ by the
‘Nazz, a Philadelphia teen band that
even dressed English, brocaded suits
and lace foppery flapping about the
parlor. The opening line is a direct
steal from the Who’s ‘‘I Can’t Ex-
plain’’, leading into some churning
rock and roll that’s clean: but still
sharp, ruthless and direct as a ME-
109 flashing out of the sun.

Or ‘‘Psychotic Reaction’’ by
Count Five, which sounds like a sto-
len Yardbirds out take. The guitar
line is just as tough as any of Jim-
my Page’s, nice harp groans and a
chunky Bo Diddley rhythm twice re-
moved to 'Tahitiani rave-ups. Neat-o
bet you beat your hands bloody on
the dashboard keeping time to it
when it belched out of the car radio.

All the songs are good but I
think the best is ‘‘Baby Please Dont
Go”’ by the Amboy Dukes, a Motor
City fave rave. Following the Brit-
ish trend, the Dukes took an old
Muddy Waters tune and revved it way
up beyond all natural limits. Re-
leased in ’67, this song is pure time-

less Detroit heavy metal noise with
avalanches of frenzied feedback pour-
ing out of Ted Nugent’s screaming
guitar. John Drake did vocals, sound-
ing as if he were in the last throes
of terminal throat cancer.

So, Mr. Hippie Punk of 1973,
next time you scarf down some reds
buy a six-pack or two and listen to
these blasts from the past. Better
yet, get the 8-track tape and play it
while driving aimlessly around at
80 m.p.h. Chances are that while
you’re stumbling down memory lane
tears will spring into your eyes and
you won’t see that group of kinder-
garten children in the crosswalk a-
head. But just keep goin’ man, what
the hell. That’s raunch.

VINTON SUPPLEE

SHOOT OUT AT THE FANTASY
FACTORY/TRAFFIC Island

For the seventh straight time
Stevie Winwood and Jim Capaldi
have combined their unbelievable
composing and performing talents —
‘the result being their seventh staight
album of genius. There are five
tracks on the new effort, recorded
at Strawberry Hill Studios, Jamaica.

This album doesn’t really
present any drastic changes for the
band. Same basic style of playing,
for the most part their usual chord
formation; same note pattern intrica-
cies; same ability for improvisation;
and the same flavor that gives them
the title of best jazz-rock unit ever
assembled. Traffic doesn’t put dir-
ect messages in their material...they
rely on incinuations instead. This
is well evidenced on both cuts of
side 1... ‘“Shoot Out At The Fantasy
Factory”’l and ‘‘Roll Right Stones.’’
The latter has a slight variation of
Lee Michaels’ hesitation beat.

Winwood is, as usual, the
standout musician but Chris Wood’s
sax and flute make him a close sec-
ond. Steve sticks mostly to the keys
on this disc but does a nice guitar
riff on ‘‘Sometimes I Feel So Unin-
spired.’”’ Side 2 is the better one as
it instills more a ‘‘true’’ mellowness
in the listener. It opens with Even-
ing Blue’’ and has faded into ‘‘Tra-
gic Magic’’ before one can even re-
alize it. These are two cuts where
Wood is dynamic. His soothing jams
are equally intense on ‘‘Uninspired’’
my favorite band on the LP. Winwood
handles all the vocals — and they
are just as good as any he’s ever
done — including those on Blind
Faith.

Capaldi’s drumming is as

steady and original as ever but it's
the irregular conga thumpings of Re-
bop Kwaku Baah that has added a
new dimension for Traffic. Roger
Hawkins and David Hood do the bulk
of the guitar work, which is far more
than adequate. If by some strange
consequence you've never turned on
to Traffic before, then this album
(which surges deeper into jazz than
any of their previous efforts) would
be the one to begin with. Good
Evening.

TRIAD

£ album up for close to two years. It

THE WORLD IS A GHETTO
WAR United Artists

War (very much nrinus Eric Bur-

don) has released it latest album,
The World is a Ghetto. That would
be a pice accomplishment except
that it is repititious, boring and in
general bummed my trip out on every
occasion I listened to it. This is
sort of strange because this is an
album which I should dig. But al-
bums like this have been coming out
for milliniums. And, after you’ve
heard one, you’ve heard them all —
believe me. They’ve captured it all
...from Roland Kirk’s sax riffs to
Hendrix’s vocal diversifications.
It’s refreshing to know, that in a

world where so much fine jazz is be-

ing produced, that somebody has
gotten it together to be plagaristic.
The only thing that got to me
at all was the title tune. In this
saxman Charlie Miller was very mel-
low, very original, and very good.
Coupled with leader Howard Scott’s

Nitty Gritty Dirt Band album, al-
though they play on it, and are sing-
ularly responsible for it’s existance.
What it is, is a milestone in the
country music field, The fact that a
number of the top names in the coun-
try and folk music idioms should
come together to record with one of
the most popular current bands today
(The Dirt Band) is surely a preci-
dent. That with the help of a number
*of the best studio musicians around
they have come up with an album the
likes of this one is a real brain fuck.
That is not to say this is the first
good country album to be released,
i (God, no!) but it definitly has to be.
the most ambitious project of it’s
. kind to date; not to mention the most
uccessful in my opinion.
The music itself was probably
' made in just a few weeks, but other
assles have held the release of this

certainly was worth the wait, no
doubt about it.
! The package itself deserves
. Some mention. A three record set
with one of the nicest jackets yet.
The cover has an old picture of the
late Commodore Brisket of someone
n it, plus the name of most contri-
 buting musicians. Inside are lots of
' pictures, color and black and white,
and a really thorough discography on
each of the thirty-seven cuts on the
album. Even the record sleeves have
a bundle of pertinant data on them.
It’s kind of interesting that hard-core: |
country western rednecks would con-
sent to even play wath a group of
hairy wierdos, let alone record and
release material of it. Bill Monroe
was invited to join the ensemble, but
refused; and Roy Acuff sounds like
he can’t believe he’s on it sometimes
But stabilizing forces like Earl
Scruggs and his Revue, Doc Watson,
Norman Blake and other musicians
whose reputations have long been
established brought both musical
sides of this circle together. Music
lovers and musicians alike are in
their debt for it.

Some people .will have a little
trouble becoming accustomed to Roy
Acuff, Pete Kirby and others on the
album, but with a little perserver-
ance, they will be amply rewarded.

This has to be some of the best
collected string band music I ever
heard. The recording is excellent,

guitar and everyone’s vocals, the endand the atmosphere of the sessions

product was quite enjoyable. But is
one song worth five bucks?

TRIAD
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WILL THE CIRCLE BE UNBROKEN
United Artists VAS 9801

Despite rumor, this is not a

SR

)

| BREWER & SHIPLEY |

A G

is pretty funky, as exemplified by
the between-take raps which are in-
cluded.

I can’t review all three dozen
cuts from the album, so I’1l just jump
around and try to get some of every-
thing. The first song out the box is
Jimmy Martin singing the ‘‘Grand
Ole Opry Song’’ in which he men-
tions persons responsible for the Op-
ry being whatever it sas. Now Min-
nie Pearl is no favorite of mine, (I
don’t even like her fried chicken)
but I’m sure there is some reason for
her name being included.

g ‘“‘Nashville Blues” is far out,
giving John McEuen the opportunity
to trade licks on the banjo with one
of his major influences, Earl Scruggs

‘‘Black Mountain Rag’’ is an
instrumental piece that gives Doc
Watson an open field to show why I
consider him to be the definitive
flatpicker today. His playing throug
out the album is nothing short of
phenomenal , which means he is play-

4044 Broadway

Marygin delivers its herbal cleaner

right to your door. Marygin delivers
more smokeing time and less cleaning
hassels. No more screens, box-lids
or sifters

Marygin is a unique herbal cleaning
machine which SEPERATES the seeds
and stems without pulverizing the leaf.
Marygin is completely WASHABLE

and PORTABLE (you can hold it in
your hand) and it will clean one ounce
as FAST as you can roll a jaint.
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ing up to his usual standard of ex-
cellence.

‘‘Orange Blossom Special”’
done here for probably the one mil-
lonth time gets worked over by one
of the most underrated fiddlers a-
round, Vassar Clements. Now a
steady member of the Earl Scruggs
Revue, Vassar should come into his
own as a result of his playing on
this and countless other recordings.
He certainly deserves praise.

‘I am a Pilgrim”’ is a laid-back
country standard performed here by
the man responsible for writing it,
Merle Travis, who also developed a
unique style of guitar picking which
bears his name. His singing and
playing here demonstrate the reason
for his popularity.

‘“‘Wabash Cannonball’’, an old
Carter Family number done by even
the Charlatans at one time, is reviv-
ed here by Pete Kirby and Doc Wat-
son. Kirby uses a long sliding ef-
fect on the dobro that some Friends
just crack up over, I can dig it.

‘‘Honky Tonk Blues’’, the old
Hank Williams piece is done here by
Spanky Jeff Hanna, who gives it a
little Dirt Band trimming, with the
help of Junior Huskey on bass, who
can pick it up and lay it back down
again at will. Too bad he died short-
ly after these sessions, he was the
back-bone of the Nashville Studio
scene.

‘‘Will the Circle Be Unbroken’’
is done here as the climax to the set
by the original Carter voice of Moth-
er Maybelle Carter. (June ‘‘Carter’’
Cash’s mom) complete with a twen-
ty-eight member chorus, this one is

2D70FF
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MARYGIN

@ THE ONLY WAY
TO CLEAN YOUR GRASS

No more screens, box-lids, or sifters: Marygin
is a unique herbal cl g machine which
SEPARATES the stems and seeds without pul-
verizing the leaf. It is completely WASHABLE
and PORTABLE (you can hold it in your hand);
and it will clean one ounce of smoking mixture
as FAST as you can roll a joint.

Marygin is an ideal gift; to a friend, or yourself.

We pay shipping, handling, and tax. Send cash,
check, or money order. Orders will be filled
irpedialely.

: s al
P.O. Box 5827, Tucs_on, Arizona 85705
Name

Address

City State. Zip

GUARANTEE: If you are not completely satisfied with
Marygin, we will gladly refund your money. What more
could you ask for?

what it was all about.

The final cut is just the oppos-
ite of it’s predecessor, instead of
tenty-eight people, you have one,
Randy Scruggs, boy guitar wizard.
Instead of a country standard, he
does an instrumental version of Joni
Mitchell’s composition ‘‘Both Sides
Now”’. Just for a change of pace,
and as another added dimension to
the completed circle.

.What a fucking great album.
But don’t take my word for it. Call
up your local ‘“hip’’ radio station
and demand air-time for this incred-
ible album, then make up your own
mind. It won’t be a difficult deci-

sion to make.
RAT

Jethro Tull will have a new al-
bum out in America in March present-
ly titled ‘‘Pashion Plays’’.

3109 Gillham Plaza
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We Buy Records

For 90°

Tapes For $1.00

Phone 931 660¢
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I MIKE TAYLOR

t wan’t a good day to travel.
The sky looked like the back end of
an old sow and there was no telling
when it was going to start defecating
Manhattan didn’t look all that fierce.
Ahearn Fieldhouse didn’t look invit-
ing.

A concert in a barn, that’s dif-
ferent. To fulfill the illusion, the
crowd was herded in like a bunch of
cattle. For a 7:30 concert, the doors
opened promptly at 8:15. People
were going in one at a time. It was
pleasant standing at the back with
the chilly wind and mist keeping the
excitement down.

‘‘Hey, what are they doin’,
searching people?’’

Instant paranoia. The rumor
spread through the crowd like dia-
rhea in a boot camp. There was no
way they would search more than
five thousand people. You couldn’t
say though, this was right in the mid-
dle of Vern Miller country. They
were just tearing the tickets and let-
ting people in real slow.

One young lady came pushing
through the crowd, telling folks that:
she was looking for her boy friend.
If she saw somebody she knew, she’d
ask if they’d seem Jack. A few min-
utes later, a guy came shoving his
way through asking people if they’d

Tough Night
at (-State

seen his girl friend. He was surpri-
sed when so many people called him
by name.

You’d think after we got in that
the concert was going to start. 9:00
is a pretty good time to start a 7:30
concert. When we got in there wasn’t
room for anybody else, so we had to
be the last. And after everybody got
in they should start the concert. But
they didn’t.

The sound folks and stage
hands were having a Chinese fire-
drill (no ethnic slander intended).
One guy would check a mike and then
scurry off. Two seconds later, some
other guy would readjust the same
mike and trot off. They had to get
things set up, and the folks in the
audience just had to wait.

They dimmed the lights three
times, to make sure they worked.
Each time the lights went down, mat-
ches would flare all over. And when
they went back up, people were sit-
ting with their hands cupped in their
laps and smoke curling up between
their fingers.

Finally the lights stayed down.
Steve Martin came out wearing a
Johnny Cash-type tail coat and a
string tie. He’s a comedian and a
banjo player. More of the former,
better at the latter. He was the em-

Byrds in Concert

A TRIAD
couple hours prior to the

concert I was informed that everyone
who had ever been in the Byrds
would converge upon Cowtown Ball-
room later that evening. Well, that
isn’t exactly what occurred — but it
was close enough to satisfy me.

Ace songwriter/guitarist/voc-
alist Roger McGuinn was the comman-
der of the 4-man entourage of talent
that appeared. The blondish, boyish
superstar jaunted onto stage and af-
ter directing two or three efforts
from the FARTHER ALONG LP. took
the band (as well as the crowd) into
that fantasyland that few people can
even imagine, much less enter. Do-

DaveCrosby

ing almost entirely their super hits

of the past — from ‘‘I’'ll Feel A Whole

Lot Better” to ‘‘So You Wanna Be A
Rock and Roll Star’’ to ‘‘Chestnut
Mare’’ to the best jam of the even-
ing, ‘‘Eight Miles High’’ — I’ve never
heard the Byrds tighter. They did
everything at this gig that the Grate-
ful Dead is supposed to do...only
better.

To steal a quick quip from that
TV cigarette commercial of the fif-
ties — “‘it’s whats up front that
counts.’”’ That certainly applied to
this concert because whats up front
was McGuinn, Clarence White, and
Skip Battin, the swashbuckling bass-
ist who splits vocal duties with Mc-

cee and hall monitor. He introduced
the concert and gave us instructions.
He explained that the delay in open-
ing the doors was ‘‘cause a movie
of the concert was being made and
they had to get things set up.’’ How
about that, I get to be an extra in
the Kansas version of ‘‘Woodstock’’
Only cost me $6.50. Anyway, he
told us to stay out of the way of the
cameras. I was on the fifteenth row
of the bleachers on one side, and the
cameras were right in front of the
stage with dollies and all their other
crap. I stayed out of their way for
the entire concert.

He also told us that there was
no smoking in the fieldhouse. I
guess he had a stopped up nose. A
Steve Martin joke, which I’m sure he
got somewhere else, I just hadn’t
heard it before: ‘‘I was told to make
an announcement about the Univer-
sity’s commencement ball. It will
be held on Feb. 2nd and students
will commence balling at 8 o’clock.’’

Doc Watson is a fine guitar
player and he puts down some really
mellow music. He’s an old southern
gentleman, who calls everybody he
talks about Mister. He and his son
opened the show, but the auditorium
was too big and the s ound was too
low. It took some close listening to

Guinn. After a while I just laid back
against the dressing room door,
closed my eyes, and melted into
utopic oblivion. Those guitar riffs
could have lasted three seconds or
three weeks..I can’t be sure. One
thing for certain — they were awful-
ly fucking good. Due to hospitiliaz-
tion a studio drummer had to sit in
but nobody really cared because of

hear the music. It was easy music
too, the kind you tap your foot to
without realizing you’re doing it. It
was really sad, he was the only one
all evening who didn’t play an en-
core.

David Bromberg is a folk rock
singer like a Bob Dylan who didn’t
change his name, and he sings funny
songs. He talks about college life
and funny stories about other things
that happen. I mean, he’s really fun-
ny. Repititious, ‘but pretty funny.

He gave the crowd their first
chance for a standing ovation. Back
ed by a group with bass, drums, sax-
aphone, and trumpet, he did a song
about a Hootchy-Cootchy dancer
that sent chills up my spine. He al-
so did fifteen minutes on a guy who
was going to kill his old girl friend
and his best friend. He started out
with a chorus about waking up with
bullfrogs on your mind and built the
song with lists of what was in their
apartment and what the girl looked
like and it went on and on and on.
He brought it to a climax with the
guy getting ready to shoot the girl
and she said, ‘‘Did you ever wake up
with bullfrogs on your mind?’’ That’s
when he got his ovation.

Only three things I remember
about Tracy Nelson and Mother Earth
The first was her sexy way of test-
ing a microphone with a big wet kiss.
It wasn’t that kind of concert. Sec-
ond, she continually bitched about
the organ not being loud enough. She
balled out the soundman, standing
with her hands on her hips. Third,
the organist was really embarrassed.

The last thing I remember was
the way the guitar player did an all-
hang-out, spill-your-soul, make-the-
guitar-weep solo. He plucked with
his teeth, gave the show a carnival
atmosphere. It also set things up
for Jack Elliot and Earl Scruggs.

More waiting. Had to set things
up again. Testing the microphones,
continued on page 12

those guitars...ohhhh those guitars!
White and McGuinn glided up and
down the necks with utter glee. Add
Battin’s bottom and the most har-
monious of vocals and you've got
one helluva jam. If you were there
you know what I mean...if you werent
you should start crying right about
now. And nobody even missed Dav-
id Crosby...
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z JAMES ANDREW

.Z. Top, Anybody who has
not heard that name might mistake it
for a type of Bubble Gum, so I gave
Billy Gibbons a piece of wonderful
sugar sweet chew at the Town House
in Groves, Texas.

Let’s go back to 1967 and ’68,
the days of Cream and Hendrix, re:
membering your first mouth wide open
eyes glued to the stage trip. After
this era ended I was left empty to
the very soul of my rock intestines.
But on a hot fall day in 1970 I an-
swered an invitation to go to Texas
to see a friend of mine. He picked
me up at the airport in Houston and
we drove to Beaumont. Later on that
night we wound up at a concert. I
was starved alright — he had to pay
my way in before I’d go to the con-
cert. We found some inside people
and wound up back stage. That’s
when it got started wiith the Bubble
Gum thing. I was at first turned off -
by this group’s name, but when they
hit their first riff, I was mouth wide
open, eyes glued to the stage, now
you know. I was completely blown
away, I had to say good-bye to those
favorites of '67-’68 days and say,
‘““my soul is revived, born again and
ready to follow.”’

Z.Z. Top is the best thing to
come out of Houston, Texas since
B.J. Thomas, Johnny Winter and
Bubble-Puppy. I could say they
(Billy Gibbons, Rube Beard, Dusty
Hill and of course the man behind
them all, Bill Ham) are together
people but that’s an old cliche to-
day. Their first album, titled first
album was 100% in my book. I don’t
compare them to any one and never
will, just like the Velvet Undergroumd
referred to as Mother and Speed Mus-
ic. Z.Z. Top is Z.Z. Top and not
any other group. Their albums are
on London Records for those who
buy company material only or just to
say it. All the songs on this album
are my favorites, but the stand-out
ones are ‘‘Brown Sugar’’, a mixture
between bewildered blues and hard
rock, ‘‘Squank’’, ask your old man
what SQUANK means, ‘‘Bedroom
Thang’’, good solid rock, and a
down to earth blues thing, ‘‘Just got
Back from Baby’s.’”’ The album’s
musical material is a definitly fine
lead guitar, driving bass and equip-
ped percussion section. Last but
not least, the 45, ‘‘Neighbor, Neigh-
bor / Shaking Your Tree'’, was a
Texas-Louisiana number one hit.
With their first attempt, I gotta say
Z.7Z. Top’s first album is an Ass-
kicker.

Almost a year after their first
album, they came out with Rio Grande
Mud. I’'m glad to say I know where
the musical background came from.
The lead guitar player, Billy Gib-
bons, played for a group called the
Moving Sidewalks and of course -
wrote all their material. Being a
great fan of Hendrix, Clapton and

A JAMES ANDREW
fter so many good trips and
fantastic productions the Moody

Blues have put out Seventh Sojourn
only to show that they have grown

stale. Their six previous albums had |
much potential, but this one lacks so

much, for instance, vitality, power,
excitement and originality. This

disturbs me greatly because I have
been a Moody Blues lover since my

first acid trip in 1967. So many times [

I have been confronted with people
who are just now discovering them.
I can see how they beleive Seventh
Sojourn is fantastic, but they really
can’t see that the Blues haven’t had
an album with all the four qualities
I mentioned since ‘‘To Our Children’s
Children’s Children’’. That’s been
over three years ago, and if people
are just getting into them now, then
they are right in the sense that the
Blues are great, but way off on the
direction of their growth.

The Moody Blues had a dream,
to find their realities. Each album
from ‘‘Days of Future Past’’ to
‘‘Question of Balence’’ was related

Z.Z. Top: Dusty Hill, Rube & Billy Gibbons

B.B. King, Billy wrote a lot of mat-
erial that sounded like their’s. This
can all be found on a collecter’s al-
bum called ‘‘Flash’’ by the Moving
Sidewalks. I forgot the company be-
cause my copy was ripped off. To
make things relate between the Mov-

ing Sidewalks’ album and ‘‘Rio Grand

Grande Mud’’, you’ll find that Gib-
bons has gone back and refined his
musical ideas. The song off the al-
bum that reminded me so of the Mov-
ing Sidewalks days is ‘‘Sure Got
Cold After the Rain Fell.’”’ In this
piece you find a slow blues rock ar-
rangement with a strong lead break
in the middle, as usual and typical
of any song.
is my favorite cut off the album. It

is a strong hard driving truckin’ song

‘““Just Got Paid Today”

SEVENTH SOJOURN
MOODY BLUES
and tied to another. Every album
ended where the next one would be-
gin. None of this, however, is evi-
dent in ‘‘Every Good Boy Deserves
a Favor’’ or ‘‘Seventh Sojourn’’, I'm
not lost but disappointed.

Seventh Sojourn is a good al-
bum, but comparing it to their others
you’ll find that it is definitly lack-

full of punch and go spirits which
honestly makes me smile and say,
screw my blues, cause I got spare

pocket change too. ‘‘Ko Ko Blue’’,
‘“Chevrolet’’, ‘“‘Bar-B-Q’’, ‘‘Whiskey
'n Mama’’ and ‘‘Down Brownie’’ move
me also. In a final statement on
‘‘Rio Grande Mud’’, I still can’t un-
derstand the lyrics and Robin Bryan’s
engineering stinks. The album is

“good but not excellent.

Z.Z. Top is not another James
Gang or Black Sabbath and I’'m glad.
Humble Pie seems to realize this
also, expecially after here in Kan-
sas City, when Z.Z. Top, warming up
for Humble Pie scored two encores
and was forced off stage on the third
one. I hate to inform you Kansas
City, but you cost Z.Z. Top a steady

ing many of the Moody Blue’s abil-
ities. From ‘‘Lost in a Lost World”’
to “‘I’'m Just a Singer’’ you will find
complete disturbance. In all the

songs the Moody Blues speak of the

disappointments in life. They sense
confusion, life’s hustle is pressing

| them, too.

Through the years they’ve lost
their vitalitv. brobably because of
over-exposure. Jf your listening
audience is a minority and mour mu-

| sic is directed only to a sophistica

ted set of music enthusiasts, then

i when the whole world population

steps in, you have more people to

. please. This is not bad for every-

one is entitled to hear and enjoy the
Moody Blues. They are great, that’s
no bullshit. But this fast and tre-
mendous change from a few hundred
thousand people buying. their albums
to a million or more does bring on
some hassels. When this happens a
group wants to please everyone for
the green stuff. This could very
easily be the position of the Moody
Blues.

gig warming up Humble Pie. Now if

Z.Z. Top finds an engineer who can

capture their live power in the studio
they will be number one in recording
and I do mean better than the Stones
...Dig — how long can you keep back
a bunch of shit-kickin’ Texans?

Z.Z. Top is top to me, look and
listen a little closer to them the
next time you hear them and don’t
shy away when you find the lead
guitar player’s hair is about an inch
long. Yea! And now a personal note
to a DJ in Louisville, Kentucky...
He’s not in an armed forces reserve
unit, he’s just one of the only true
lead guitar players around and Z.Z.
Top is one of the best raw-blues
rock bands there is.

Are the Moody Blues telling us
that the dream is almost over or that
they are at a stand still with their
music as we are with life. Time will
only tell. I'm saddened to know that
it is not up to their standard. Yep!
That makes me greedy too, pressuring
them for more and better things. So
all I can say is buy the album, it is
good, but don’t hold vour breath
cause their next album might just
surprise us all.

ll

The new Alice Cooper album
entitled ‘‘Billion Dollar B abies’’
will feature one track with Alice
trading vocals with...ready...Dono-
van. It may be the group’s next sin-
gle.

l!

For our readers in Topeka and
Nation fans throughout the universe.
Mike Murphy from Hot Cheeze Quin-
tet has joined Nation replacing Psy-
chedelic Chuck Boyd who has joined
Captain Zok (huh?)
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